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WELEEENEZ

Four years of New/Next! How time flies
when you’re watching great films. What a
privilege it’s been these past few years to
help, in whatever small ways we can, nudge
the film festival landscape away from red
carpets and awards-season glad-handing
and back towards emerging voices and
incredible films that don’t happen to have
big money behind them.

In some ways, this year’s New/Next lineup
exemplifies our mission in its purest form.
You may notice that there are no secret
screenings or guest-hosted screenings this
year, and no films from major distributors.
And yet, our schedule grids are packed to
the gills with buzz-worthy, artistically rich
films. More than any prior year, in fact,
we’re hosting features (and many shorts)
that will not only be new to Baltimore
audiences as they screen at New/Next, but
also will be celebrating their World, North
American, or U.S. premieres with us.

This year’s lineup is distilled from over
1,000 considered films I viewed from
January to August. ~90% of the feature films
we’re screening and 99% of the shorts came
through our traditional call for entries.
Each year I've been more and more stunned
by both the growth in the sheer number
of entries we receive, and in the baseline
quality of these entries. Believe me when I
say one weekend isn’t enough to program
all the excellent work we were sent.

Now that it’s come into focus, I'd go so
far as to say this may be the best lineup I've
rolled out anywhere in my ~20 years as a
festival programmer. That’s not a testament

to me. That’s a testament to the amazing
quality of work being made by diverse film
artists right now, even as the traditional
industry collapses around them—and a
testament to the need for big institutional
festivals to dig deep for discoveries instead
of settling for the known-quantity films
that arrive via the traditional pipelines.

I hope you’ll read through the program
you’re holding and find the films that will
most excite you. See them, talk about
them, and let them live on in your mind
over the weeks to come. If you have a great
experience at New/Next, please express
your thanks to the filmmakers and our
volunteers. You can thank me by coming
back for New/Next year five—which I plan
to start thinking about Monday (okay,
maybe Tuesday).

Much appreciation to Chris, Kathleen,
and everyone at The Charles Theatre, and
huge thanks to the team at Baltimore Public
Media who makes New/Next possible—
Craig, David, Maricka, Izzi, and so many
more. I also want to shout out Louis for his
great work laying out this program, Paul for
his web guru-ship, Patrick for the amazing
festival trailer and print wrangling, Al for
his technical expertise, and Emma and Sam
for being in this together with me year-
round.

What a joy moviegoing is! Let’s help keep
it moving forward.

With gratitude,
Eric Hatch, director of programming
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SAT. OCTOBER 3, 12:20 PM CHARLES 4

AFTER DREAMING

Armenia, Mexico, United States / 2025 / 105 min

Armenia, before peace yet after war. A soldier is asked to take a girl on a road trip to keep her father’s
death a secret from her.

DIRECTED BY Christine Haroutounian
FEATURING Veronika Poghosyan, Davit Beybutyan

ERIC SAYS If you come to New/Next for pure-cinema experiences, look no further than Christine
Haroutounian’s After Dreaming, a road trip movie like no other. Heavy themes of war and loss hang
thickly in the air as we glide through meditative landscapes, lensed evocatively and even playfully.
This is one of those otherworldly films in which outmoded notions of a “perfect” image are cast aside
in search of something greater: the transcendent image. With soft-focus blurs and muted colors that
bring to mind precedents like Mother and Son by Alexander Sokurov and Post Tenebras Lux by Carlos
Reygadas (who executive produces here), Haroutounian and cinematographer Evgeny Rodin attain
exactly that. Also well worth mentioning: After Dreaming’s depiction of the military—and one ecstatic
musical number—also bring to mind Claire Denis’ Beau Travail. Don’t worry, I'm not tossing around
these comparisons lightly—After Dreaming is the real deal, and emphatically belongs in elite aesthetic
company.

Preceded By

NOW THAT WE ARE SENDING
YOU TO THE END

Directed By Blake Knecht

-
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NORTH
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FRI. OCTOBER 2, 5:00 PM CHARLES 2 sl

THE ARROW AT REST AT EVERY
INSTANT OF ITS FLIGHT

United States / 2026 / 81 min

A satirical triptych that follows three young women, who all look identical. One girl stages a heist,
another discovers her secret lover is also sleeping with her boyfriend, while the third sets out to save a
woman from suicide.

DIRECTED BY Theodore Schaefer
FEATURING Gus Birney, Jack Haven, Daniel Zolghadri, Roberta Colindrez, John Early, Constance Shulman

ERIC SAYS Shot on gloriously grainy 16mm and featuring an exquisite jazz-inflected score by Scott
Lane, Theodore Schaefer’s The Arrow at Rest at Every Instant of Its Flight feels like a vintage New York
City indie film and an excitingly-of-our-moment discovery all at once. Its extremely well-realized
triptych plot involving doppelgangers, heists, and secret lovers draws you further in every minute,
interlocking in a deeply satisfying manner only cinema can deliver.

Arrow boasts an incredible cast that includes real-life mother/daughter team Constance Shulman and
Gus Birney alongside indie luminaries like Jack Haven, John Early, and Joanna Arnow—not to mention
some behind-the-scenes aces well-known to New/Next regulars, like editor Zach Clark and executive
producer Jane Schoenbrun. It’s also armed with a strong Baltimore connection through producer
Daniel April (The Sweet East, Your Final Meditation)—part of
the ongoing wave of New York filmmakers relocating to Charm
City, which we very much hope New/Next helps encourage.

Preceded By
JANE
Directed By Eva Ravenal

presenTeD ey Ay BALTIMORE o | ver & s0.7 wrmp /71



FRI. OCTOBER 2, 10:45 PM CHARLES 2

ASSETS & LIABILITIES

United States / 2026 / 63 min

Zach, a burnt-out suburban father, seizes a rare opportunity to live out a day as his younger, less
responsible self. A spontaneous encounter with a fellow skater feels like a victory until an unsettling
connection between the two emerges. The result is a forcible confrontation with his own bourgeois
standing that shatters the illusion of his carefree day and sends it spiraling into dark territory.

DIRECTED BY Zach Weintraub
FEATURING Zach Weintraub, Arsenio Salvante

ERIC SAYS Even as an admirer of director/star Zach Weintraub’s prior work as director (The
International Sign for Choking) and performer (A Dim Valley), Assets & Liabilities took me entirely
by surprise. Its writing and performances brim with diabolical dark humor, rendered with a DIY
immediacy and naked, almost confrontational rawness that feels thrillingly inspired.

At the crux of Assets & Liabilities is self-deprecating satire: its protagonist still likes to think of himself
as a cool skater dude, even when confronted with daily evidence that he’s become a suburban father
and husband on a collision course with middle age. Even worse: he’s a landlord. And when he decides
to pick his skateboard back up and head to the park one day while the wife and kid are away, he sets
in motion a sequence of humiliations small and large that
would make Todd Solondz blush. Running just over an hour
and packing big laughs into every minute of its run time, Assets
& Liabilities is a marvel of DIY efficiency, an anti-buddy cringe
comedy of the very highest order.

Preceded By INWARD
Directed By Wes Dunlap

8 / PRESENTED BY % mﬂmﬁil A 88.1 WYPR & 89.7 WTMD



SAT. OCTOBER 3, 9:50 PM CHARLES 5

BAGWORM

United States / 2026 / 96 min

After a sexually frustrated hammer salesman steps on a rusty nail, he must determine whether the
world’s sudden and violent turn against him is real or the result of an infection consuming his body
and mind.

DIRECTED BY Oliver Bernsen
FEATURING Peter Falls, Michelle Ortiz, Robbie Arnett, Sydney Winbush, Corbin Bernsen

ERIC SAYS Every year there’s a film in the New/Next call for entries that plays so perfectly on first viewing
that, despite having more submissions yet to watch than there are hours in the day, I press play again

to make sure my reaction wasn’t just a beautiful dream (or an overcaffeinated high). This year that film is
Bagworm—and I'm happy to report that the film, as mind-warping as it is, passed this second-viewing test
as definitively as any film ever has. Anyone open to transgressive content will feel, with every frame, that
they’re in trustworthy hands here. Each narrative choice takes the film in an unexpected direction, yet, as
we turn the next corner, feels like the only path that could have been chosen; each aesthetic choice feels
both inspired and essential.

But the beautiful thing about the sometimes-disgusting (in the best possible way) Bagworm is that, even
if you work in the industry, you won’t be focusing on choices of writing or film craft as you watch—you’ll
be completely caught up in this one-of-a-kind experience. If
you've enjoyed comedic indie gems like Donald Cried, Dogleg, and
Rats!, I can’t recommend this one enough. This, too, is the future
of cinema—and that future’s looking as filthy as it is bright.

Preceded By CONTENT PIGS
Directed By Greta Titelman

= = BALTIMORE
PRESENTED BY PUBLIC MEDIA 88.1 WYPR & 89.7 WTMD /9



SAT. OCTOBER 3, 7:45 PM CHARLES 1

BIG BREAK

United States / 2026 / 88 min

A washed-up comedy group learns what it really means to kill.
DIRECTED BY Ian Faria
FEATURING Felipe Di Poi, Caro Yost, Will Niedmann, Sam Lanier. Featuring Jefferson White & Ivy Wolk.

ERIC SAYS New/Next isn’t just about amplifying the art house or the microcinema. Every year at the
fest we feature a few exceptional genre films that deliver on the promise of a good time at the movies
as pleasurably as the best thing you saw at the multiplex all year. That’s a bold claim to make in 2026,
the year that indie horror films famously saved the industry’s ass at the box office. But rest assured
Big Break delivers; it’s the extremely rare horror-comedy that shines equally bright in both genres.

Big Break is directed by Ian Faria, a New/Next alum as director of the documentary What Happened

to Bobi, and as an actor for the narrative short The Warmest Color Is Blue. It’s made in collaboration
with Simple Town: “comedy group (derogatory),” as per their IG bio. It’s a film about a comedy group
(complimentary), professional jealousy taken to the brink of desperation, and a serial killer on the
loose... and beyond that, go in cold. Someone with deep pockets please give these folks a whole lot of
money for their next one; they’ve got the goods. In the meantime, see this movie—and bring a friend

! |
A I
= |
BALTIMORE

-
10 / PRESENTED BY q’F PUBLIC MEDIA 88-1 WYPR & 89.7 WTMD

who thinks film festivals aren’t about having a great night out.

Preceded By
DON’T COME HOME BEFORE MIDNIGHT
Directed By Allison Torem




SAT. OCTOBER 3, 2:35 PM CHARLES 2

CASTRATION MOVIE CHAPTER IIl. JUNIOR GHOSTS—
PREMORPHIC DRIFT; A FRAGMENTARY PASSAGE

Canada / 2026 / 127 min

Castration Movie is a multi-part postmodern epic by visionary auteur Louise Weard. Chapter iii. Junior
Ghosts—Premorphic Drift; a fragmentary passage is a standalone installment that consists of one
chapter. In it, Izzy (Avalon Fast) does everything in her power to stop her partner (Henri Gillespi)
from transitioning.

DIRECTED BY Louise Weard
FEATURING Avalon Fast, Henri Gillespie, Louise Weard, Jane Schoenbrun, Sepi Mashiahof

Please note: you absolutely do not need to have seen previous chapters of Castration Movie to follow
(and have a great experience with) this chapter!

ERIC SAYS There are a few key filmmakers who, in recent years, can be said to be building a new
vocabulary of images for trans cinema: Jane Schoenbrun, Vera Drew, and Louise Weard. With
Castration Movie Chapter iii. Junior Ghosts—Premorphic Drift; a fragmentary passage, Weard continues
to expand the most ambitious project of this new vanguard of trans film voices, a multi-year, multi-
volume collection of interrelated stories, each of which also functions as a stand-alone work. With
its lo-fi, hand-held aesthetic and collaborative ethos (Schoenbrun has a meaty supporting role in this
episode and Drew is an associate producer, for instance), the Castration Movie project emphasizes
immediacy over virtuosity—and is all the stronger for it.

This latest chapter reminds me of nothing more than Fassbinder in the 1970s, as, with films like Fox
and His Friends and In a Year of 13 Moons, he staked out the right for LGBTQ creators to not just have
representation on screen, but to have dimensionality: living, breathing, imperfect characters, warts
and all. Castration Movie Chapter iii., like those films, is a character-driven film with exceptional depth
and nuance—and one that thrusts the audience headfirst into unfiltered conversations about identity
with no speed limits or safety belts. It’s a film at once welcoming and confrontational—and one sure
to spark some fascinating conversations out on Charles Street once the lights come up.

-
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SAT. OCTOBER 3, 8:40 PM CHARLES 2

CHRONOVISOR

United States / 2026 / 101 min

An armchair mystery in which the life of a reclusive academic collides with the story of a clandestine
technology that can photograph the past.

DIRECTED BY Kevin Walker, Jack Auen
FEATURING Anne Laure Sellier

ERIC SAYS Rarely has a film (I’'m talking about in the entire history of moving images, folks) lodged
in my brain like Chronovisor. The film primarily unfolds as a piece of archival research—and yet it is
very much a thriller. As its protagonist digs into the history of the titular technology—a device that,

a google search will verify, a Benedictine priest actually claimed to have invented in the 1970s to look
backwards in time and witness the crucifixion of Jesus—you’ll find yourself pouring over the pages of
text and images just as frantically as Jake Gyllenhaal in Zodiac. This film, created by a pair of former
Baltimoreans, has from its earliest frames a unique way of bringing text alive on screen, making the
act of reading thrillingly cinematic. And yet, without giving anything away, that’s just the tip of the
iceberg when it comes to the film-language innovations of this little miracle of a movie.

Chronovisor stands alone at the intersection of experimental film and narrative entertainment—and
everyone I know who’s seen it can’t stop talking about it. It wouldn’t really have been New/Next this
year if I hadn’t found a way to feature Chronovisor, a film about the past that is absolutely one of the
most future-facing films of 2026.

12 / PRESENTED BY  mfin Eﬂh{'&"ﬂiﬁ,l A 88.1WYPR & 89.7 WTMD



FRI. OCTOBER 2, 9:45 PM CHARLES 4

A CITY IN THE FOREST

United States / 2026 / 98 min

In Atlanta, a decentralized resistance movement rallies to defend an urban forest from the construction
of Cop City, the United States’ largest police training facility.

DIRECTED BY Lev Omelchenko, Nolan Huber
FEATURING The movement to Stop Cop City

ERIC SAYS A City in the Forest takes place in Atlanta, but it could just as easily be about Baltimore—or
most any American city. The story at its core is certainly woefully familiar: big money, deep-pocketed
lobbies, and certain bought politicians want to build the police an expensive new toy—in this case, a
Cop City playground. That playground can only be built at great taxpayer cost, and would require the
destruction of considerable urban forests. Need we add that the project is deeply unpopular with the
people of Atlanta?

A City in the Forest gives us a viewing experience at turns thrilling, maddening, and motivating as it depicts
activists working both within and without the system—and the sometimes-lethal roadblocks powerful
entities put in their path. Anyone who’s followed nationwide issues like the militarization of the police
and the wanton proliferation of data centers will find much to relate to—and learn from—within. And
if you come to New/Next targeting incisive and meticulously
constructed documentaries with a radical political perspective
like Soundtrack to a Coup d’Etat or W/T/O/99, you should build
your New/Next *26 schedule around A City in the Forest.

Preceded By
THEY PUT US IN THE WOODS
Directed By Cristin Stephens

-
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SAT. OCTOBER 3, 9:45 PM CHARLES 4

DWARF NEON MAYFIELD

United States / 2026 / 80 min

A kaleidoscopic portrait of a place and its people, Dwarf Neon Mayfield travels the Kentucky countryside
following a twin set of storms of historic intensity. Humans and animals alike traverse the new contours
of their world while left to live amongst the wreckage. Elemental images of the living and the dying form
an intimate panorama of the rural imagination in upheaval; what of the old world remains?

DIRECTED BY Leland Nally

ERIC SAYS From its very first images, there are moments in Dwarf Neon Mayfield—named for three
towns in Kentucky beset by natural disasters—where you’ll wonder if you’re watching Gummo. Like that
film, Leland Nally’s striking debut portrays people living on the margins in Middle America, in the wake
of massively destructive storms. But this isn’t fiction, and it’s not exploitative. Rather, this is a raw
and unfiltered (but ultimately highly humanistic) documentary by a journalist and road-crew worker
from Indiana that just happens to deliver one of the most visceral viewing experiences of the year.

Dwarf Neon Mayfield has played two other festivals thus far, and won awards at both: the Jury Award
for Best Cinematography at Atlanta Film Festival, and the Grand Jury Prize for Best Documentary at
Mimesis Documentary Festival. It’s Baltimore audiences’ turn to take in this stunning first feature, a
singular experimental documentary that belongs alongside other great works like Alexander Nanau’s
Collective, Theo Anthony’s Rat Film, and Roberto Minervini’s
The Other Side.

Preceded By
A DERAILMENT
Directed By Nathan Truesdell

-
<= BALTIMORE
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THU. OCTOBER 1, 7:00 PM CHARLES 1 / SUN. OCTOBER 4, 2:55 PM CHARLES 1

ETERNITY ONE

United States / 2026 / 82 min

A disappearing island community in the Chesapeake Bay and a group of futurists pursuing technological
escape from death, filmed over multiple years as rising sea levels erode both land and tradition.

DIRECTED BY Marnie Ellen Hertzler

ERIC SAYS Baltimorean Marnie Ellen Hertzler’s Eternity One offers a beautiful, moving, and urgent
portrait of nearby Tangier Island, Virginia. Hertzler’s poetic lens finds its center in Mary Ella, a young
child learning about climate change through first-hand experience with their hometown’s rapidly
shrinking shores. But as it builds, Eternity One expands intuitively outward, turning to regional marine
biologists and global futurists for perspectives on a rapidly changing world—even as it always returns
to Tangier and its small, tight-knit community for a sensory-rich and warm documentary experience.
Working in the creative non-fiction tradition of filmmakers such as Theo Anthony (Rat Film; All Light,
Everywhere) and Agnes Varda (The Gleaners and I, The Beaches of Agnes), Hertzler’s second feature is
nothing less than a new major entry in the cannon of Baltimore-made films.

Eternity One spotlights the talents of top-notch artists that are Baltimore-based and/or New/Next

alums. It boasts a gorgeous original score by Beach House, is executive produced by Theo Anthony,

edited by Pisie Hochheim (N/N shorts Cycles and Seeds), produced by Emma Hannaway (OBEX) and

Riel Roch-Decter (Carpet Cowboys), and features additional cinematography by Corey Hughes (Your
Final Meditation), to name just a few.

New/Next is proud to offer two opportunities to celebrate
this fantastic homegrown film: our Opening Night screening
Thursday, October 1st, its Maryland premiere; and a Sunday
matinee reprise October 4th.

Preceded By LIKE LITTLE EARTHQUAKES
Directed By Matteo Moretti, Freddie Gluck

-
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FRI. OCTOBER 2, 3:30 PM CHARLES 1 / SUN. OCTOBER 4, 12:25 PM CHARLES 3

EVERYTIME

Austria, Germany / 2026 / 121 min

After a teenage girl’s death, her mother, younger sister and boyfriend take the family holiday to Tenerife
that never happened — and past and present begin to overlap.

DIRECTED BY Sandra Wollner
FEATURING Birgit Minichmayr, Tristan Lopez, Lotte Shirin Keiling, Carla Hiittermann

ERIC SAYS Keep an eye on film distributor 1-2 Special. Last year they debuted with the Colombian
dark comedy A Poet, absolutely one of the best films of 2025. This year’s New/Next lineup boasts not
one but two titles from this adventurous new distributor: Marine Atlan’s devastating La Gradiva and
this, one of the most beautiful features I’ve seen in quite some time.

This is a film you want to go into without knowing too much—partially because it is much more about
mood and feeling than it is about plot. But know that it’s a film concerned with family and loss that
won the top prize in the Un Certain Regard section of the 2026 Cannes Film Festival, and very much
deserved it. If I were to compare it to other films, they would be Charlotte Wells’ Aftersun, Sophy
Romvari’s Blue Heron, and the films of Joanna Hogg. In other words: masterpieces.

« o BALTIMORE
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FRI. OCTOBER 2, 5:30 PM CHARLES 4

FIRST THEY CAME
FOR MY COLLEGE

United States / 2026 / 105 min

When Florida Governor Ron DeSantis stages a coup at New College, the state’s beloved public
honors college, students and professors confront a new reality: their campus is ground zero in an
unprecedented nationwide assault on academic freedom and diversity.

DIRECTED BY Patrick Xavier Bresnan
FEATURING Libby Harrity, Amy Reid, Josh Jannier, Gaby Batista

ERIC SAYS The documentary team behind Pahokee and Naked Gardens returns with another
immersive look at an aspect of contemporary Floridian life—this time turning their lens on an urgent
culture-war battlefield with national ramifications. The far right has made significant inroads in
winning over impressionable youth via the internet and podcasts, but here we see them aggressively
staking out new and unexpected terrain: the state-run liberal-arts college New College in Sarasota,
Florida. For decades a bastion of diversity, inclusion, and progressive thought, First They Came for
My College documents Ron DeSantis and his minions’ hellbent efforts to make a safe space decidedly
less so—severely overhauling the college’s popular administration and faculty, creating jock-friendly
scholarships for athletic teams that don’t exist, and purging library books in a manner so cruel that
burning them would almost feel kinder.

Whatever your political stripes, a fascistic takeover of an institution of higher learning doesn’t
make for a pretty picture. And yet, as Bresnan’s camera patiently captures, there are limits to what
DeSantis can control—and this is one progressive campus that isn’t going down without a fight.
First They Came for My College shows us that the notion “it can’t happen here” was always wishful
thinking—and dramatically alerts the viewer to a cynical new power play for the hearts and minds
of young Americans.

-
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SUN. OCTOBER 4, 3:40 PM CHARLES 4

GIMME TRUTH

Canada / 2026 / 87 min

False flags. Forbidden archeology. Chemtrails. Nefarious extraterrestrials. Fake pandemics. What’s it like
to live down a rabbit hole? Gimme Truth follows truth-seekers and ex-believers into the gravitational pull
of conspiracy culture, exploring what draws them in, and if there’s a way out.

DIRECTED BY Brad Abrahams, Simon Ennis

ERIC SAYS Two documentarians with highly intriguing bodies of work join forces for this hilarious
yet compassionate look at seekers operating on their own wavelengths in our post-truth (sur)reality.
New/Next regulars will know Simon Ennis for his crowd-favorite documentary The Hobby: Tales From
The Table Top, about creators and enthusiasts of DIY and boutique board games; his collaborator
here, Brad Abrahams, has wowed documentary and genre audiences alike with Love and Saucers, a
sensitive profile of a man claiming to be in a long-term romantic and sexual relationship with an
alien. Together, they’re the perfect team to tackle this warm and patient (yet not uncritical) look at
conspiracy theorists—asking what makes each of them individually tick, and what to make of their
current exponential proliferation.

This special film doesn’t hail from the overcrowded crop of “cult” documentaries we’ve seen in recent
years. The people portrayed here are all very much individuals trying to make sense of an increasingly
chaotic and cacophonous world, much like you and I, even if they’ve taken some turns on their path
that very much set them apart from us. In some cases, they’ve made choices that cause harm, and
clearly call out for course-correction. But if you watch with an open mind, you’ll understand them—and
perhaps even yourself—with more clarity.
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FRI. OCTOBER 2, 1:00 PM CHARLES 2

THE GROUND BENEATH
OUR FEET

Iceland, Poland / 2025 / 82 min

Winter turns to summer and back again for a group of elderly people living together in a grand old
building in Reykjavik—an institution, but also a home.

DIRECTED BY Yrsa Roca Fannberg

ERIC SAYS Cinema has given us many powerful documentary and hybrid portraits of aging, from
Brian M. Cassidy and Melanie Shatzky’s Patron Saints to Sarah Friedland’s Familiar Touch (New/
Next 2024). The Ground Beneath Our Feet, Iceland’s entry for Best International Feature at the 99th
Academy Awards, quietly shines alongside the best of them.

Shot in the Grund nursing home on shimmering 16mm celluloid by Wojciech Staron in a manner
that feels unobtrusive, compassionate, and painterly, The Ground Beneath Our Feet is not a film that
prioritizes shock or sadness, but rather the quiet everyday rhythms, routines, and even pleasures

of old age in a care facility. What emerges is not one story, but a multi-dimensional group portrait
looking head-on at a challenging but potentially quite fulfilling phase of life from which we too often

look away.

Preceded By
EIGHT WALLS, TWO DOORS
directed by Miaochun Zhang
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SUN. OCTOBER 4, 12:15 PM CHARLES 2

THE HAUNTING OF PENNHURST

United States / 2026 / 80 min

An institution for disabled people, notorious for horrific abuse, shuttered in 1987, reopened decades
later as a haunted house attraction where disabled actors become “haunters,” navigating the corridors
over a season at Pennhurst Asylum.

DIRECTED BY Nathan Stenberg, Mike Attie, Katarina Poljak
FEATURING Autumn Werner, Emily Wonder, Dan Cody, Chris Valle, Joey Vanderloop, Rodney Hulse

ERIC SAYS The discussion of disability representation in film has deepened in recent years with major
documentary works such as Crip Camp by Nicole Newnham and James Lebrecht, and I Didn’t See You
There by Reid Davenport—both excellent films, and landmarks in voices from these communities telling
their own stories in their own way. Now a new work made very close to home has joined the discussion:
The Haunting of Pennhurst, a documentary about a barbaric institution in Pennsylvania that purported
to care for people deemed disabled by the state, but in reality scarred (and even ended) countless
lives. Today, the site of that institution operates seasonally as a haunted house—but one that employs
many disabled people, and makes space for them to create their own spooky-season characters and
narratives. It’s a layered and complex topic to be sure. But the trio of filmmakers tackling it—which
includes Nathan R. Stenberg, the former inaugural Director of Disability, Culture and Inclusion at
Johns Hopkins University—approaches their subject with depth, feeling, and nuance.

Recalling landmark documentaries as different as Titicut Follies and Hell House, and featuring an
electrifying original score by Baltimore’s own Dan Deacon,
Pennhurst invites you to kick off the month of October with a
different kind of Halloween viewing—one that will inform and
entertain, but might also help advance and evolve how you
perceive differences in others.

Preceded By GOING SANE
Directed By Joey Izzo
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FRI. OCTOBER 2, 9:50 PM CHARLES 5

HERE I'M ALIVE

United States / 2026 / 80 min

Dreamers hustle New York’s digital underbelly in this neo-realist urban epic driven by underground rap
and spiritual jazz.

DIRECTED BY Joshua Z Weinstein
FEATURING Cheyenne Gallagher, Eddie Torrenegra, Caleb Zuzga, Krystaly Figueroa, Emira D’Spain

ERIC SAYS Director Joshua Z Weinstein, perhaps best known to our audiences for the A24 drama
Mensahe, returns with a very different vision of New York City, centered only a few miles—but also
many light years—away from that prior film’s Hasidic community. Here Weinstein introduces us to a
very 21st Century cast of characters, digital natives ranging from agoraphobic gamers to looksmaxxers
in search of dating-app sugar daddies. Unfolding over the course of a single night in the Big Apple,
Here I'm Alive is laced with biting humor and mounting tension akin to the Safdies at their best, while
its intricately woven tapestry of vivid characters suggests P.T. Anderson at work with a neo-realist
cast. It’s dynamically lensed and performed, impeccably populated by the next generation of old-
school New Yorkers, and propelled by a soundscape bustling with street noise and the rhythms of
cutting-edge hip-hop and spiritual jazz artists.

With this bravura pair of back-to-back features, Weinstein establishes himself as one of the foremost
chroniclers of the alienated, subcultural corners of contemporary urban life. Here I'm Alive won a
Special Jury Mention in the Narrative Competition at Tribeca;
New/Next audiences have the chance here to be among the
first audiences to experience what Indiewire’s David Ehrlich
astutely termed “A microbudget Magnolia for the Age of
hypernormalization.”

Preceded By DIVISION
Directed By James Paul Dallas
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SUN. OCTOBER 4, 6:15 PM CHARLES 2

HUMAN THEORIES

United States / 2026 / 70 min

Isn’t it funny to be alive? Through forty interconnected vignettes, Human Theories is a comedic
kaleidoscope exploring how people try, and often fail, to connect with one another in this weird world.
Filmed over a year on location in New York City with a diverse ensemble cast of over 50 actors and non-
actors, the film is an experimental love letter to the awkward struggle of modern city living.

DIRECTED BY Jess Zeidman

FEATURING Elise Kibler, Joey Dardano, Nick Naney, Matt Albani, Sofia Dobrushin, Sara Hennessey,
Sureni Weerasekera, Kelsea Bauman Murphy, Kelly Cooper, Madeline Grey DeFreece, John Hedrick,
Whyatt Fair, Jessy Morner-Ritt, Joanna Arnow, Sophie Zucker, Josephine Chiang, Asha Ward

ERIC SAYS Human Theories unfolds like an artisanally stitched quilt, lovingly yet wryly depicting
diverse young big-city dwellers today struggling for personal connection and finding instead... life,

in all its sloppy awkwardness. Comprised of forty (!) interconnected short stories, micro-fictions
brimming with humor, familiar faces, and relatable scenarios, Human Theories is Jess Zeidman’s first
feature as director after producing several prior films, including Olivia Peace’s Tahara (which she also
wrote). That previous experience pays off tremendously here, resulting in a confident debut that’s
winningly loose, bright, and compulsively entertaining.

Zeidman’s superb directorial debut brings to mind post-mumblecore ensemble gems like Dustin Guy
— . Defa’s Person to Person, cult comedies that take the pulse of
an entire metropolis like Al Warren’s Dogleg, and the many-
character frescos of Altman in his prime. It’s sweet, funny,
offbeat, sincere, and very much alive.

Preceded By A GOOD MAN
| 5 Directed By Nicole Townsend
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SAT. OCTOBER 3, 6:00 PM CHARLES 2

IT GOES THAT QUICK

United States / 2026 / 70 min

Two filmmakers attempt to capture the everyday lives of their own family members. But as the years
progress and the lines between fact and fiction blur, what begins as a humorous documentation of the
mundane transforms into a poetic meditation on the act of filmmaking, the passage of time, and the
simple tasks and chores that end up defining our lives.

DIRECTED BY Joe Stankus, Ashley Connor

ERIC SAYS Few films convey as expansive and well-observed a sense of family as this debut
directorial feature from couple Ashley Connor and Joe Stankus. As New/Next regulars will know,
these filmmakers are far from newbies—Connor has a decade-plus career under her belt as a
cinematographer for filmmakers like Josephine Decker, Zia Anger, and Desiree Akhavan, while Stankus
has helmed an extensive body of short-form work (including the documentary Theo Anthony Makes a
Stool, which screened at the inaugural N/N in 2023).

It Goes That Quick, however, is the culmination of another parallel body of work they’ve built together,
filming their extended families—playing lightly fictionalized or oh-so-slightly amplified versions of
themselves—running errands, making plans, bickering, and breaking bread. This co-directed feature
brings several short-film chapters from this decade-plus project together with new connective tissue,
forming a mosaic of mundane familial moments that yield big laughs and profound insights. The
result is a charming, poignant, and formally sophisticated
self-portrait that belongs in the pantheons of family-exploring
documentaries and creative non-fiction films alongside
Sherman’s March and Dick Johnson Is Dead.

Preceded By DROPPING OFF
Directed By Will Mayo, Ian Scott McGregor
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SAT. OCTOBER 3, 5:40 PM CHARLES 3

KISS AND BE FRIENDS

Portugal / 2026 / 86 min

In modern-day Lisbon, two art students drift through a weekend of escapism and late-capitalist burnout.
Sofia and Amandine’s toxic friendship is put to the test when Amandine crosses paths with Guilherme,

a pretentious artist, at an independent exhibition. Kiss and Be Friends is an acerbic comedy exploring
intimacy, identity, and a generation driven by irony, anxiety, and Instagram.

DIRECTED BY Ana Baldini, Roly Witherow
FEATURING Marine Arradon, Anu Loureiro, Gustavo Rebelo, Lucas Melo, Marianne da Conceigao

ERIC SAYS Will another film this year charm you as much as Ana Baldini and Roly Witherow’s Kiss
and Be Friends, an aesthetically refined and often hilarious portrait of a young female friendship
nearing its expiration date? Set in present-day Lisbon (beautifully shot in a manner that’ll make you
want to hop on a plane there tomorrow), two visiting friends explore the city’s underground art
scene—one that feels not unlike the DIY gallery and visual-art culture of Baltimore today. But as they
converse and flirt with strangers, their paths start to separate—delineating a chasm between them
that clearly didn’t come about overnight.

Baldini and Witherow’s film pulses with a fresh and vibrant perspective that feels very right now—
while also bringing to mind beloved precedents like Whit Stillman’s Barcelona, Amalia Ulman’s EI
Planeta, and the summer-set cinema of Eric Rohmer. And
speaking of planes: this directing duo is flying our way to be
with us for our screening—probably the longest travel for any
filmmakers this edition—so be certain to come out and give
them and their delightful film a warm Bmore welcome!

Preceded By MY LIFE, MY LOVE, MY LADY
directed by Boothe Carlson
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FRI. OCTOBER 2, 2:00 PM CHARLES 4

LA GRADIVA

France, Italy / 2026 / 145 min

A group of high school students sets off on a school trip to discover the ruins of Pompeii. They are
seized by a sense of vertigo. They allow themselves to be overwhelmed by desire and anger, until they
surrender completely.

DIRECTED BY Marine Atlan

FEATURING Colas Quignard, Suzanne Gerin, Mitia Capellier-Audat, Antonia Buresi, Hadya Fofana,
Julie Sokolowski

ERIC SAYS Marine Atlan’s first feature as director—after several short films and a successful career
as a director of photography—is an absolute stunner. Following a group of French high-schoolers

on a class trip to Pompeii, Atlan announces her film as something different from its early minutes.

As the students travel together by train, two secret themselves to another compartment to have sex,
while another holds court discussing the family roots he intends to explore when they arrive, and
others gossip and tease and work on assignments. It’s all very real, and all happening at once—setting
the stage for the changes big and small that unfold as soon as they arrive. At its core, La Gradiva is
about a friendship between two young men—the straight class clown and his openly gay, happily
Grindr-ing bestie. Amidst the turmoil of adolescence, theirs is a friendship that feels sturdy, even
straightforward. But is anything in life really that simple?

La Gradiva conjures a coming-of-age drama on an epic scale, one that wrestles with some of the most
complicated things in life—sexuality, politics, heritage, and death. It won the Grand Prize in the
Critic’s Week section at Cannes, where it was also nominated for both the Caméra d’Or and the
Queer Palm. If you enjoy staying current with the state of world cinema, consider it a highly
rewarding must-see.
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SUN. OCTOBER 4, 12:30 PM CHARLES 4

LANDSCAPES OF MEMORY

United States, Germany / 2026 / 78 min

Landscapes of Memory follows Leah Galant’s journey through Germany as she reckons with family
trauma and the weight of historical memory of the Holocaust. Interwoven stories of a Holocaust-
survivor descendant, a Nazi-descendant historian, exiled Palestinian artists, and her father’s ALS
reveal the uses and abuses of memory culture.

DIRECTED BY Leah Galant
FEATURING Allen E. Galant, Johannes Spohr, Elias Mendel, Gideon Mendel, Michael, Rasha

ERIC SAYS Seldom does a film speak to our moment as resoundingly as Landscapes of Memory, a
Holocaust documentary with a difference. While this film is full of resonant images, one central
moment encapsulates many of its concerns: the filmmaker, an American descendant of Holocaust
survivors who travels to Germany to research their memory, finds herself under arrest by German
police—on grounds of anti-semitism for showing solidarity with Palestine. This Orwellian
predicament unlocks a timely, important question that the film explores richly from multiple
perspectives: has memorial culture been co-opted and weaponized in a way that silences debate and
allows for—or even causes—new harm?

As the filmmaker navigates her situation in Germany, another heavy personal crisis unfolds in the States:
her father has been diagnosed with ALS, and with each visit home his health visibly deteriorates.

And yet, even as he loses his ability to speak, he finds ways to engage with his daughter’s search for
truth with raw honesty and even humor, looking together for
answers to big questions both personal and political. This is

a film that passionately makes the case that the words “never
again” need always be applied to all—and evoked in the service
of human lives rather than of nationalist rhetoric.

Preceded By THE GRANDFATHER PUZZLE
Directed By Ora DeKornfeld
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FRI. OCTOBER 2, 9:45 PM CHARLES 1

LITTLE DOORS

United States / 2026 / 77 min

In a quietly apocalyptic world, a lonely woman falls in love and then discovers a small wooden door
on the side of her body, and must decide whether or not to open it.

DIRECTED BY Anthony Oberbeck

FEATURING Megan Koester, Anthony Oberbeck, Connor Kizer, Eleanore Pienta, Ikechukwu Ufomadu,
Chris Ashworth

ERIC SAYS With homegrown films like OBEX garnering widespread acclaim, Baltimore’s DIY genre-
film scene feels poised for discovery—and Little Doors is the next film up to bat. Part autism-coded
love story, part deadpan comedy, part body horror, and part apocalyptic sci-fi, Little Doors is a complex
cocktail that goes down smooth. And, quite probably: it’s the first movie in the history of the world in
which a main character discovers a little wooden door in their body.

One of a few features in this year’s lineup stacked with an all-star team’s worth of New/Next alums,
Little Doors is directed by Anthony Oberbeck (of Dad & Step Dad and Reveries: The Mind Prison), who
also stars alongside Megan Koester (Dance Freak); Eleanore Pienta, Frank Mosley, and man-about-
town Connor Kizer are featured in supporting roles, Becca Brooks Morrin (Dead Lover, Strawberry
Mansion) led the production design, and Tyler Davis (Your Final Meditation, Strawberry Mansion)
serves as DP. They all bring their A-game to this wildly
imaginative and feverishly entertaining film, an elite entry in
the rich recent history of Bmore-made narratives.

Preceded By ROTERFLUSS
Directed By Albert Birney
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SAT. OCTOBER 3, 2:20 PM CHARLES 1

THE LORRAINE

United States / 2026 / 87 min

Renowned documentarian Sam Pollard tells the astonishing, inspiring story of the Lorraine Motel in
Memphis, Tennessee, site of the assassination of Reverend Martin Luther King, Jr., and its remarkable
owners, Walter and Loree Bailey.

DIRECTED BY Sam Pollard

ERIC SAYS One of the serendipitous events while putting together the first New/Next Film Festival
was learning that veteran film editor (Bamboozled, Style Wars) and director (Eyes on the Prize, MLK|/
FBI) Sam Pollard had relocated to Baltimore—and it’s been a joy having him be an important part of
the festival each year, notably with Max Roach: The Drum Also Waltzes, New/Next’s very first opening
night film. With The Lorraine, he’s found another perfect topic for his talent in bringing American
history alive.

The Lorraine Motel in Memphis is best known as the site of Martin Luther King Jr.’s assassination,
and that aspect of the hotel’s history is thoroughly examined here. But as Pollard brilliantly
illustrates, its story runs much deeper—serving as a Black-owned stop for Green Book travellers, a
meeting place for Civil Rights leaders and Stax musicians, a public pool and socializing spot for the
Black community, and much more. Throughout, Pollard’s rigorous documentary also offers a loving
portrait of Walter and Loree Bailey, the couple who owned and operated the hotel, and a complex
consideration of the site’s controversial conversion into a Civil Rights museum. Like every Sam
Pollard film, this one contains multitudes—and after seeing it, you’ll walk away feeling moved and
charged up, with so much to think and talk about.
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SAT. OCTOBER 3, 12:30 PM CHARLES 5

MACKENZIE

United States / 2026 / 80 min

An 11-year-old girl runs away from home hoping to meet her celebrity crush. Lost in the desert, she
confronts the fragile boundaries between childhood innocence and growing up.

DIRECTED BY Mylissa Fitzsimmons
FEATURING Lucya Yusimov

ERIC SAYS For all the films about childhood, few capture its internal head-space like this one.
Remember the crushes, the private games, the endless amounts of free time, the fanciful rituals, the
roaming, the imaginary worlds, the boredom and doldrums, the outrage at the decisions and demands
of your parental figures, the desire to run away and jump-start your adult life? It’s all encapsulated in
Mylissa Fitzsimmons’ lovely little wonder of a film, Mackenzie, ready for you to tap back in. Gorgeously
shot in the deserts of Utah over eight days with a two-person crew and a non-professional lead,

it’s a real triumph of microbudgeted production. And if you’re intrigued by a film that summons
comparisons to both Wim Wenders’ Paris, Texas and The Zellner Brothers’ Kid-Thing—run, don’t walk!

Oh, and lest there be any doubt: the title is indeed a reference to sometime-Baltimorean Mackenzie
Astin of The Facts of Life, with whom our protagonist here is more than a little smitten. It’s only fitting
that this beautiful and thoughtful journey of a film holds its
U.S. premiere on a screen where its namesake has undoubtedly
taken in many a film over the years.

Preceded By
GATORVILLE
Directed By Freddie Gluck
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SAT. OCTOBER 3, 3:30 PM CHARLES 5

MOTHER FUTURE SELF

United States / 2026 / 91 min

Years after a falling out, Sofi and Jordan reunite at an experimental dance camp in rural Maine. Their
fragile reconnection wavers between affinity and distrust, driving Sofi to a breaking point.

DIRECTED BY Tori Lancaster
FEATURING Imani Jade Powers, Betsey Brown, Juliet Brett, K.J. Holmes, Nile Harris, Ben Groh

ERIC SAYS Sometimes major discoveries in film come at you quietly. So it is with Mother Future Self,
the debut narrative feature of Tori Lancaster, which premiered at this year’s Tribeca Film Festival. Set at
an experimental movement retreat in Maine—a loving recreation of an IRL workshop the director has
attended—it embeds us in the exercises and rhythms of the camp until they’re disturbed by an accidental
reunion between two attendees: former friends who had a major falling out. The complexities of their
reconnection are brought to the screen in all their messy glory via phenomenal performances from
leads Imani Jade Powers and Betsey Brown, anchored by impeccable film craft from all departments.

Mother Future Self was filmed on and off for years due to scheduling complications and COVID—but
you’d never know it. The finished product stands as a paragon of independent film persistence, as

it plays as note-perfect and polished as any film in the lineup. Lancaster’s film weaves a subtle spell
on the viewer as it builds, recalling the explorations of female friendship, dance and movement, the
natural world, and the darkest impulses of the human brain on
display in the early work of Josephine Decker—not to mention
the wry humor and perfectly rendered collaborative artist
spaces of Kelly Reichardt’s Showing Up.

Preceded By
CRISIS ACTOR
directed by Lily Platt
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SUN. OCTOBER 4, 3:15 PM CHARLES 2

PONDEROSA

United States / 2026 / 88 min

When the buffet where Zeke’s mom works closes down, he’s forced to entertain the advances of a rich
regular who is weirdly obsessed with becoming his dad.

DIRECTED BY Rob Rice
FEATURING Jack Dylan Grazer, Alexis Bledel, Bill Camp

ERIC SAYS Rob Rice’s Ponderosa has a tone that’s remarkably assured, yet almost impossible to pin
down. As it introduces us to its characters and the lay of its land, you may find yourself wondering if
you’re watching a character drama, a deadpan comedy, or a psychological horror flick. The answer?
Yes. Like the most adventurous works of Chabrol, Ponderosa takes us in many fruitful directions before
disarming viewers with its potent crescendo—one that makes us reconsider all that’s come before.

Like Zac Farley and Dennis Cooper’s Room Temperature (of New/Next 2025, on which Rice worked

as assistant director), Ponderosa finds unexpected poetry in the cookie-cutter mundanity of
contemporary suburban-American sprawl. Produced by longtime Baltimorean Matthew Porterfield
(Hamilton, I Used to Be Darker, Sollers Point), Ponderosa travels within the vestiges of Americana still
standing in our late-capitalist moment—even as, with an aww-shucks approach not unlike that of
Blue Velvet-era Lynch, it brings us uncomfortably close to deep
wells of fear and fury lurking just underneath the surface.

Preceded By
CLASSIC WATER
Directed By Matthew Koebele
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SUN. OCTOBER 4, 8:30 PM CHARLES 1

CLOSING _|
NIGHT

THE PROJECTIONIST

United States / 2026 / 95 min

In a forgotten theater, a haunted man’s past flickers back to life—forcing a final reckoning.
DIRECTED BY Alexandre Rockwell

FEATURING Vondie Curtis-Hall, Karyn Parsons, Kasi Lemmons, David Proval, Kevin Corrigan,
Michael Buscemi

ERIC SAYS Alexandre Rockwell, a major figure in independent film since his 1992 breakthrough In the
Soup, returns with arguably his greatest work since. The Projectionist is many things at once: a resonant
character study about family, love, and fatherhood; a stylish thriller in the tradition of noir classics
like Out of the Past and neo-noirs like Ghost Dog and The Limey; and a poetic ode to the enduring power
of cinema and moviegoing.

For The Projectionist, which premiered as the Opening Night Film at Slamdance 2026, Rockwell

has assembled an incredible cast including Vondie Curtis-Hall (the director of Gridlock’d and actor
known for such films as Crooklyn, Mystery Train, and Drop Squad); Karyn Parsons (actress known for
such works as The Fresh Prince of Bel-Air, Major Payne, and The Ladies Man); and Kasi Lemmons (the
director of Eve’s Bayou, and actress known for films including School Daze, The Silence of the Lambs,
and Candyman).

New/Next is thrilled to welcome Rockwell, Curtis-Hall, Parsons, and Lemmons to Baltimore to
celebrate this exceptional film for our closing night selection.

The Projectionist screening and Q&A will be followed by our Closing Night party featuring DJ Mills
spinning ’9os hip-hop and R&B (open to all-access passholders, and to all ticketholders for The
Projectionist who select the film+party ticket option).
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FRI. OCTOBER 2, 6:30 PM CHARLES 1

RIPTIDES

United States, Mexico / 2026 / 92 min

A daughter’s diabolical plan to preserve her father’s legacy is torpedoed by a demented boogie boarder
on a self-help bender. Riptides is a dark tropical comedy about dreams, delusions, and how our search
for meaning can sometimes pull us far far far out to sea.

DIRECTED BY Alex Karpovsky

FEATURING Steve Little, Bojana Novakovic, Dylan Baker, John Reynolds, Francisco Barreiro, Adrian
“Blackpaw” Rodriguez

ERIC SAYS How the hell did we land the world premiere of this one? Multi-hyphenate Alex Karpovsky
(who has an excellent and varied filmography as director in addition to co-starring in HBO’s Girls

and more than one Coen Brothers joint) gives New/Next the gift of world-premiering his new dark
comedy with us—and gives the entire world the gift of another feature film starring Steve Little, one
of the most irrepressibly hilarious presences in contemporary film and tv.

But let’s not stop there. Dylan Baker, as a cynical self-help author with a dark secret, gives us his

best performance since Happiness (1998)—and he’s never been less than great. The writing here is
whip-smart and delirious, the setting gorgeously evoked in both sight and sound, and the characters
live and breathe with a depth truly unusual for a contemporary comedy. And Steve Little? He’s in top
form, of course, as hilarious as in Eastbound and Down and The
Catechism Cataclysm. If you love The White Lotus, Rotting in the
Sun, or any of the other titles mentioned above: welcome to
your new favorite movie.

Preceded By GRAN BLANCO
Directed By Morgan Krantz
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SAT. OCTOBER 3, 11:25 AM CHARLES 2

THE SHEPHERDS OF BERNERAY
+ RETURNING TO BERNERAY

United States / 2026 / 115 min

In 1981 Allen Moore completed “The Shepherds of Berneray,” co-directed by Jack Shea, a study of the
centuries-old crofting traditions of the island of Berneray, and a portrait of the Gaelic speaking people whose
lives reflected the underpinnings of this heritage. Moore has continued a decades-long friendship with the
islanders, and beginning in 2016, he spent 10 years revisiting the community to document what traditions
have remained and how life has changed on the island. Weaving together 16mm outtakes from the late
1970’s with contemporary HD digital material, “Returning to Berneray” is a personal portrait of a place
and a filmmaker’s relationship to it.

DIRECTED BY Allen Moore
FEATURING The community of Berneray in the Outer Hebrides of Scotland

ERIC SAYS You’d be hard-pressed to find a working filmmaker in town who hasn’t been touched by
the life and work of native Baltimorean Allen Moore. Whether as the director of beautifully crafted
16mm experimental films and short docs (several of which have screened at New/Next), as the
cinematographer of world-renowned documentaries (including The Civil War, The National Parks, and
several other Ken Burns series), or as a film professor (at MICA and other esteemed institutions),
Moore’s contributions to film culture in Baltimore and beyond are hard to overstate. And yet, several
of his own key documentary works have remained criminally under-seen.

New/Next aims to help change that with this pair of beautiful documentaries. 1981’s The Shepherds

of Berneray, co-directed with Jack Shea, offers a beautiful and thoughtful look at traditional life on a
quiet Scottish isle, approaching its subject immersively as would better-known films like Sweetgrass
decades later. 2026’s follow-up, Returning to Berneray, visits the locations, personages, and children
of the original, with great insight into what has changed (and what hasn’t) over the intervening years.
Together, they offer an edifying study of the effect of decades on lives and land not unlike Michael
Apted’s 7 Up series. We’re proud to world-premiere both this sequel and the restoration of the
original work by this gifted and important Baltimore filmmaker.
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SAT. OCTOBER 3, 12:05 PM CHARLES 3

THE SIGHT UNSEEN + FREE JOAN LITTLE

United States / 2026 / 40 min United States / 2025 / 38 min

In 1971, a six-year-old girl in the Bronx Free Joan Little tells the story of the 1975
discovers a glowing cross in her bathroom groundbreaking case of Joan Little,who was the
window, igniting awe and doubt across her first woman in U.S history to be acquitted for
community. Fifty years later, she returns to using deadly force to resist sexual assault. Her
confront the mystery that shaped her faith— landmark trial drew international attention and
and her understanding of miracles. catalyzed a conversation about the intersection

of sexual assault, racial justice, and prisoners’
DIRECTED BY Shawn Antoine II rights that has reverberations to this day.

FEATURING Sharon Wilson-Antoine, Jared DIRECTED BY Yoruba Richen

Kemp, Sherrell Johnson, Mister Fitzgerald, FEATURING Karen Bethea-Shields, Angela Davis,
Sean Gullette, Lathan Ava Christina Greene, Larry Little

ERIC SAYS It’s not often that a film programmer comes across two featurettes in the forty-minute
range that pair as perfectly as these excellent works do. While Free Joan Little is all documentary and
The Sight Unseen is a personal story taking a hybrid approach, both cast aesthetically rich looks back
at resonant moments in the Black experience—and both will have you on the edge of your seat, in
different ways. Free Joan Little brings to my mind films like Chisholm *72: Unbought & Unbossed and
Attica; The Sight Unseen suggests a kinship with the work of John Akomfrah and The Black Audio Film
Collective. Each richly rewards your attention, and together they form one of the most satisfying
programs on offer in this year’s lineup.
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SUN. OCTOBER 4, 5:45 PM CHARLES 1

SITTING DUCKS [RESTORATION]

United States / 1980 / 88 min

An accountant (Michael Emil) and his sidekick (Zack Norman) go south with mob money and strange
women.

DIRECTED BY Henry Jaglom
FEATURING Michael Emil, Zack Norman

ERIC SAYS Henry Jaglom was a true maverick of independent film whose career enjoyed enviable
longevity, from the New Hollywood Era of the ’7os through the ’9os indie-film boom, and beyond.
While his name would rightfully get mentioned alongside those of friends and peers like Dennis
Hopper and Jack Nicholson early on—and both critics and younger filmmakers generally showed him
respect throughout his career—his films have seldom enjoyed the widespread audiences they deserve.
Justin LaLiberty of Cinematographe films is doing great work to rectify that, rolling out a series of
restorations of key Jaglom films ripe for reappraisal.

Sitting Ducks may just be my favorite of Jagolm’s films, even as each is special in its own way. It’s a
buddy road-trip movie, the kind they don’t make any more—think California Split or The Last Detail.
It’s also one of those films, like Jeremy Paul Kagan’s The Big Fix or Ivan Passer’s Cutter’s Way, in
which you can see the 1970s turning into the ’8os before your very eyes. Like the best Jaglom films, it
somehow manages to feel both personal and populist at the same time. Seeing a primo deep cut like
this, beautifully restored on the biggest screen at The Charles? It’s the stuff of a cinephile’s dreams.
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SAT. OCTOBER 3, 10:45 PM CHARLES 1

SOUR MINNOWS

United States / 2026 / 82 min

Two friends stumble upon an unusual sight: six men sensually licking the pavement on an empty LA
street. For Ricky, this moment ruptures something. As his reality grows porous, and his memories
begin to slip and slide, he finds himself in contact with “The Yellow Thing,” an entity that wears
people like costumes. As Ricky adapts to his expanding worldview, a delirious new logic takes hold.

DIRECTED BY Harrison Atkins
FEATURING David Brown, Suzanna Son, Chase Williamson, Julia Jones, Phil Burgers

ERIC SAYS Harrison Atkins is one of those fascinating creative filmmakers who has found ways to
thrive both in the industry and in the underground. His work as editor likely includes a film you’ve
seen—Josephine Decker’s breakthrough Madeline’s Madeline, for instance, as well as the Aubrey Plaza
thriller Emily the Criminal and the Glen Powell dark comedy How to Make a Killing. But coloring
outside these lines, Atkins also has a wonderfully chaotic body of work, both as sole director and
collaborator, in the realm of transgressive dark comedies (like his debut feature Lace Crater) and short
films (many of which have screened at New/Next).

Sour Minnows is the crowning achievement of this thread of Atkins’ career thus far, a post-Lynch
triumph of surreal comedy, psychological horror, and glitchy otherness. Starring Suzanna Son (Red
Rocket) and festival fave David Brown (who may just hold the Guinness record for appearing in the
most New/Next films), it offers the 2026 East L.A. answer to
the midnight movies (from Eraserhead to Pink Flamingos) that
powered underground cinema through the 1970s. Bravo!

Preceded By
A MIGHTY POISON
Directed By Kyle Marchen
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SUN. OCTOBER 4, 6:35 PM CHARLES 4

THERE'LL LIKELY BE MICHAEL JACKSON
VIGILS THROUGHOUTTHE NIGHT

United States / 2026 / 75 min

Through nearly a thousand found footage videos from the early internet, artist Marcus Batto
recreates the day of Michael Jackson’s passing, assembling a vast, fragmented portrait of the cultural
earthquake. Equal parts elegy, musical, and excavation into the death of the King of Pop, viewed
through the lens of strangers, critics and bystanders.

DIRECTED BY Marcus Julian Batto

ERIC SAYS Looking for a curveball in our lineup? A work of video art, essay film, and internet
archiving all at once, Marcus Batto’s There’ll Likely be Michael Jackson Vigils Throughout the Night offers
a truly singular viewing experience as it reconstructs an impactful day in pop-culture history: the day
the King of Pop passed away. To be sure, those fascinated by MJ’s life, music, fame, and infamy will
find much to enthrall them, as Batto’s seemingly all-seeing eye (achieved by sourcing nearly 1,000
internet videos, and presumably considering many thousands more) presents the breaking news, fan
tributes, obituaries, eulogies, and takedowns as they unfolded.

But zooming out, this film has as much to say about the frenetic hive-mind created by social media
and how we process *any* day as much as it does this particular outlier of a day. As you watch, you
might find your mind thinking about other significant days—the O.J. chase, 9/11, January 6th, and
on and on—and how news, images, rumors, memes, and misinformation echo across the world on
a 24/7/365 basis. You’ll also be struck by just how much the
internet has changed since 2009—and amazed how from
minute to minute the day it encapsulates will feel like both
recent memory and a century ago.

Preceded By [THE WHO - BABA OREILLY]
Directed By Eric Schuman
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SAT. OCTOBER 3, 6:45 PM CHARLES 5

THE TOWER

United States / 2026 / 97 min

Religion of mess.

DIRECTED BY Auden Lincoln-Vogel, Philip Rabalais

FEATURING Beeber Roberts, Lori Shaw, Katie Bell, Arla Rabalais, Dom Rabalais, Ace Boothby

ERIC SAYS One of the freshest discoveries in our feature lineup, The Tower is a handcrafted gem of DIY
filmmaking reminiscent of Slacker—and not just in the way you’re imagining. To be sure, like Richard
Linklater’s breakthrough film 30+ years ago (and Robert Bresson’s late-career masterpiece L’Argent

a decade before it), The Tower presents a wide array of characters followed by a liberated camera,
always ready to swerve or cut to another storyline, character, or interlude. But it’s easy to forget that
before Slacker, Austin (now a true hub of production), was a city rarely depicted on film—and much of
that film’s joy came in showing us the undiluted quirks and charms of a community familiar yet oddly
different. In a word: regionality. And for all the homogenization our country has seen in recent decades,
much of the future of film can still be located in that word, as filmmakers show us the architecture,
terrain, subcultures, and characters—real or imagined—that make their community singular.

Introducing us to runaway children, a guy who ponders towers, and a weightlifting tattoo artist who
knows way too much about how pig feces is ruining the environment—with galvanizing punk-meets-
chillwave vibes throughout—filmmakers Philip Rabalais and Auden Lincoln-Vogel hereby launch a
one-film “Keep Fairfield, lowa Weird” campaign. Slacker and
Short Cuts are indeed solid points of reference—but throw in a
dash of Harmony Korine, Jackass, and regional pearls like Tired
Moonlight for good measure, and you’re even closer to the flavor
notes that make up The Tower’s complex and delicious palate.

Preceded By TINY REJECTIONS
Directed By Matisse ApSimon-Megens, Nicky Fournier
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SAT. OCTOBER 3, 6:30 PM CHARLES 4

YOU DON'T KNOW MY NAME |

United States / 2026 / 116 min

Separated from his incarcerated mother at birth, the filmmaker searches for her identity and
uncovers deep ancestral bloodlines. As he gets closer to this life-altering truth, he must navigate
his way through systems designed to keep him in the dark.

DIRECTED BY Tommy Franklin
FEATURING Olivia Washington, Henry Hayes, Alicia Roach (self), Tommy Franklin (self)

ERIC SAYS The debut feature by Tommy Franklin, a personal documentary with hybrid narrative
elements, accomplishes so many things it’s jaw-dropping. As a politically charged documentary, it
draws attention to an angering and under-discussed issue: the sometimes permanent separation of
mothers and their babies when incarcerated women give birth. In its narrative interludes, it uses rich
imagery and heartfelt performances to illustrate the emotional gap caused by such separations, and
does the work to try to bridge that distance and envision what healing and reconnection can look like.
And as the many-year, no holds-barred personal quest of someone who was raised by adopted parents
trying to locate both of his birth parents, it finally discovers... well, no—I’m not going to tell you that.
You’ll have to watch this remarkable film yourself to find out.

If you find passionate, honest, and painstaking personal-journey documentaries like Evolution of a
Criminal and Stories We Tell as riveting as I do, make this beautiful film a priority in your schedule.
New/Next regulars who appreciated the artfully layered qualities of self-portraits like Milisuthando
and The Taste of Mango will also be wowed by You Don’t Know My Name and the unflinching search for
roots it documents. We couldn’t be more proud to be hosting its world premiere.
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SUN. OCTOBER 4, 12:00 PM CHARLES 1

Zl

United States / 2026 / 99 min

In Hong Kong, a young woman haunted by visions of her future self meets a stranger who changes the
course of her night.

DIRECTED BY Kogonada
FEATURING Michelle Mao, Haley Lu Richardson, Jin Ha

ERIC SAYS With 3 prior feature films (and a highly influential body of work as a video essayist),
Kogonada has emerged as a guiding light of sorts to the New/Next generation of filmmakers, finding
ways to make the films he wants to make with no trace of compromise in their finished forms. Lest
there be any doubt, he here follows two Colin Farrell-starring features (After Yang for A24 and A Big
Bold Beautiful Journey for Sony) with his most immediate, hand-crafted film yet. After two bigger-
budget projects, zi feels like a return to Kogonada’s roots. But whereas his debut narrative feature,
Columbus, offered a brilliant study of architecture—architecture of the literal buildings of the titular
town in Indiana in which it’s set, to be sure, but also the architectures of shot construction, edits,
and character development—zi unfolds with a more spontaneous and unfettered energy befitting
the bustling city of Hong Kong and the chaotic interior lives of its characters. While the work of a
well-seasoned artist, 27 triumphantly realizes its high-concept sci-fi themes with the adrenaline-rush
ingenuity of a guerilla-crew shoot.

We’re thrilled that Kogonada, Chris Radcliff, Michelle Mao and Jin Ha are all expected to be in
attendance for our screening of zi.
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SHORTS PLAYING
WITH FEATURES

CLASSIC WATER

Directed by Matthew Koebele / 8 min

A city kid spends a day in the mountains, where he casts a
fishing line, hikes through greenery, and absorbs himself in
the solitude of nature before a chance encounter forces him
to reckon with a long repressed childhood ache. Screening
before feature film PONDEROSA on Sunday, October 4 @
3:15 pm, Charles Theatre 2

CONTENT PIGS

Directed by Greta Titelman / 20 min

An adult content creator retreat goes horribly wrong when
eight stars die en route, forcing two toxic exes to confront
their chaotic past. World Premiere. Screening before
feature film BAGWORM on Saturday, October 3 @ 9:50 pm,
Charles Theatre §

CRISIS ACTOR

Directed by Lily Platt / 13 min

Fired from her day job, an impulsive actress crashes a support
group and spirals into a chaotic night that forces her to

face her addiction to drama. Screening before feature film
MOTHER FUTURE SELF on Saturday, October 3 @ 3:30 pm,
Charles Theatre §

A DERAILMENT

Directed by Nathan Truesdell / 25 min

At 8:55pm on February 3, 2023, a freight train carrying hazardous
materials derailed in East Palestine, Ohio. Told entirely through
found footage and news archive, A Derailment puts you in

the center of disaster. Screening before feature film DWARF
NEON MAYFIELD on Saturday, October 3 @ 9:45 pm, Charles
Theatre 4
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DIVISION

Directed by James Paul Dallas / 15 min

A longtime New Yorker must rely on the filmmaker when

he finds himself unexpectedly called away. Screening before
feature film HERE I’'M ALIVE on Friday, October 2 @ 9:50 pm,
Charles Theatre §

DON’T COME HOME BEFORE MIDNIGHT

Directed by Allison Torem / 13 min

An actor goes method while investigating a corrupt tennis camp
owner equal parts ruthless and lazy, but the deeper “Inspector”
delves into the narrative, the blurrier the lines become between
the case on the court and the mysteries that consume him in

his own home. Screening before feature film BIG BREAK on
Saturday, October 3 @ 7:45 pm, Charles Theatre 1

DROPPING OFF

Directed by Will Mayo, Ian Scott McGregor |/ 14 min

An aspiring musician gigging as a rideshare driver struggles
to navigate the bizarre request of a mourning passenger.
Screening before feature film IT GOES THAT QUICK on
Saturday, October 3 @ 6 pm, Charles Theatre 2

EIGHT WALLS, TWO DOORS

Directed by Miaochun Zhang / 23 min

As lockdown protests erupt in China in 2022, past and present
blend for a Chinese woman living in New York; all the while, a
leaky radiator sparks a romance between her husband and an
older neighbor... Screening before feature film THE GROUND
BENEATH OUR FEET on Friday, October 2 @ 1 pm, Charles
Theatre 2

GATORVILLE

Directed by Freddie Gluck / 19 min

In Colorado’s forgotten valley, two siblings face alligators and
the ache of leaving youth behind. Screening before feature
film MACKENZIE on Saturday, October 3 @ 12:30 pm, Charles
Theatre 5
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GOING SANE

Directed by Joey Izzo / 15 min

GOING SANE tells the tumultuous and harrowing story of
The Center For Feeling Therapy, a 1970s LA therapy collective
turned cult. Born from the self-help craze of the 1960s, the
Center’s transformation from hopeful beginnings to a hotbed
of manipulation culminated in an internal coup, followed

by the largest therapy malpractice lawsuit in California

state history. Screening before feature film THE HAUNTING
OF PENNHURST on Sunday, October 4 @ 12:15 pm, Charles
Theatre 2

A GOOD MAN

Directed by Nicole Townsend / 17 min

A melancholic young woman seeking to understand love who
must look after her friend’s elderly dog. World Premiere.
Screening before feature film HUMAN THEORIES on Sunday,
October 4 @ 6:15 pm, Charles Theatre 2

THE GRANDFATHER PUZZLE

Directed by Ora DeKornfeld / 25 min

When Ora’s grandfather fled Hungary, he left behind a castle,
a baronial title, and a life he never talked about. She travels
there to understand why, and instead finds the life he left
behind has been waiting for her. Screening before feature
film LANDSCAPES OF MEMORY on Sunday, October 4 @
12:30 pm, Charles Theatre 4

GRAN BLANCO

Directed by Morgan Krantz / 15 min

A portrait of an American tourist in Mexico. World
Premiere. Screening before feature film RIPTIDES on Friday,
October 2 @ 6:30 pm, Charles Theatre 1

INWARD

Directed by Wes Dunlap / 15 min

A white actor lands an audition that requires him to say the
N-word on camera. Terrified of the potential consequences,
he asks people in his life for guidance, but can’t seem to get a
straight answer. World Premiere. Screening before feature
film ASSETS & LIABILITIES on Friday, October 2 @ 10:45 pm,
Charles Theatre 2
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JANE

Directed by Eva Ravenal / 16 min

A young nanny and aspiring writer gets the gig of her dreams
babysitting for her favorite author’s child. But not everything
in the house is as it seems. Screening before feature film THE
ARROW AT REST AT EVERY INSTANT OF ITS FLIGHT on
Friday, October 2 @ 5 pm, Charles Theatre 2

LIKE LITTLE EARTHQUAKES

Directed by Matteo Moretti, Freddie Gluck / 9 min

As an animatronic dinosaur park closes, its owner braces for
a series of lasts. World Premiere. Screening before feature
film ETERNITY ONE (Opening Night Film) on Thursday,
October 1 @ 7 pm, Charles Theatre 1 & Sunday, October 4 @
2:55 pm, Charles Theatre 4

A MIGHTY POISON

Directed by Kyle Marchen | 14 min

Wannabe pop star, Angelo, is pressured to share his latest hit
with a coworker, just as an unexpected discovery challenges
his digital facade. Screening before feature film SOUR
MINNOWS on Saturday, October 3 @ 10:45 pm, Charles
Theatre 1

MY LIFE, MY LOVE, MY LADY

Directed by Boothe Carlson / 15 min

A young couple spends the day at a lake. A stranger begins
playing music loudly. This irritation brings up underlying
issues in their relationship. Screening before feature film
KISS AND BE FRIENDS on Saturday, October 3 @ 5:40 pm,
Charles Theatre 3

NOW THAT WE ARE SENDING YOU TO THE END

Directed by Blake Knecht / 12 min

A young girl predicts the end of time. Water, soil, and salt
become a material record of a landscape collapsing. Screening
before feature film AFTER DREAMING on Saturday, October 3
@ 12:20 pm, Charles Theatre 4
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ROTERFLUSS

Directed by Albert Birney / 11 min

Sir Gareth confronts a life of violence and transgression as he
travels the Red River into Hell. World Premiere. Screening
before feature film LITTLE DOORS on Friday, October 2 @
9:45 pm, Charles Theatre 1

THEY PUT US IN THE WOODS

Directed by Cristin Stephens / 15 min

A group of West Philly teens find momentary respite from the
instability of city life on a camping trip to the Pennsylvania
wilderness. Screening before feature film A CITY IN THE
FOREST on Friday, October 2 @ 7:45 pm, Charles Theatre 4

TINY REJECTIONS

Directed by Matisse ApSimon-Megens,

Nicky Fournier / 5 min

Taylor and her friend try to climb a fence at night but
something looms in the shadows. U.S. Premiere.
Screening before feature film THE TOWER on Saturday,
October 3 @ 6:45 pm, Charles Theatre 5

[THE WHO - BABA OREILLY]

Directed by Eric Schuman / 3 min

Everyone loves karaoke. Screening before feature film
THERE’LL LIKELY BE MICHAEL JACKSON VIGILS... on
Sunday, October 4 @ 6:35 pm, Charles Theatre 4
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SAT. OCTOBER 3, 11:10 PM CHARLES 3

ALMOST MIDNIGHT

Total Run Time 97 min

Late-night genre vibes galore — while still getting you back out on the streets with plenty of time for
last call.

BEWARE OF DOG

Directed by Claire Fogarty / 6 min

After calling a number she finds on a bathroom wall, a young
woman’s search for intimacy leads her down a highway of
strange desire.

CHAIR
Directed by Chris McInroy / 6 min
Carl just wanted to sit down. The chair had other plans.

EVERYONE’S GOT THEIR THING

Directed by Griffin Wenzler / 10 min

Two motorcycle guys happen to go cry on the same hill one
strange night.
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HELL

Directed by Parker Croft / 5 min

A place where dreams are real, wishes come true, and everything is
always awful for everyone.

IN MY BLOOD

Directed by Alex Bendo / 20 min

Desperate to live up to his father’s expectations, a talented but
inconsistent minor league baseball player turns to steroids,
igniting a dangerous transformation of body and mind.

MAN EATING PUSSY
Directed by Emily Lawson / 13 min
A dying man seeks the ultimate release: a birth in reverse.

MY GAME
Directed by Noah Blau / 7 min
Alice gets Simon to play her game.

RICHARD GOES ON A DATE
Directed by Johnny Frohman / 9 min
Richard goes on a date.

SCREAMING LAUGHING

Directed by Aldo Alessio / 13 min

In a seemingly perfect getaway, a carefree couple’s playful romance
takes a strange and violent turn when a horrifying encounter with a
masked man shatters their idyllic beach house retreat.

THE PORTRAIT
Directed by Julia Hogg / 5min
Elma’s date really wants to draw her portrait.

THE RUNS
Directed by Mary Dauterman / §min
Alex and Elliot try going on a run.
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FRI. OCTOBER 2, 9:50 PM CHARLES 3

DARK COMEDY

Total Run Time 88 min

Our chef’s speciality, with a caveat: “dark” and “comedy” are weighted fairly equally within.

DIRTY LAUNDRY
Directed by Lucy M Tamarkin / 15 min
A writer faces the reality of life after college.

EVERYTHING IS BRAND

Directed by Brett Weiner / 14 min

A marketing executive’s pitch becomes an
existential crisis.
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EVERYTHING IS F***ED

Directed by Devin Peluso / 21 min

After the tragic passing of his parents, Max
reunites with his siblings to deal with the
aftermath.

GOOD LUCK, EDDIE

Directed by Pat Rooks, Grant Jackson /

12 min

When a misdelivered shrimp burrito lands
on Eddie’s doorstep, he remembers the age
old adage: Finders keepers.

PAUL RUINS A WEDDING

Directed by Brad Roelandt / 12 min
Filmed entirely in a single-take bird’s-eye
view, a clueless wedding guest steadily
unravels the reception after professing his
love to the bride.

VEXATIONS

Directed by Gabriel Francisco Rodriguez-
Fuller / 5 min

With his girlfriend away and the house to
himself, a secretive young man invites over
an unlikely mistress.

WADDLE

Directed by Clare O’Kane / 10 min

A woman who has just had double chin
liposuction unexpectedly finds herself
having to go to work that same day.
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SAT. OCTOBER 3, 3:30 PM CHARLES 4 / SUN. OCTOBER 4, 6:15 PM CHARLES 5

DIY: BMORE AND BEYOND

Total Run Time 94 min

Glitchy, gnarly, unruly, and psychotronic dispatches from our region’s thriving underground scene.

1957 E JOPPA RD

Directed by Corey Hughes / 6 min
Kevin goes to Microcenter to buy a new
GPU. Memory is too expensive.

A NEW FRONTIER

Directed by Caroline Symons / 5min
Helicopter found footage of night in Los
Angeles exploring the intersection of
surveillance, voyeurism, and entertainment.
A New Frontier is track ten of ten from Brain
Club’s debut visual album.
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BEANS

Directed by Jake Armstrong / 5 min

Two blobby creatures eat beans around the
campfire until they have eaten too much. One
takes an introspective look at life, while one
kinda just... sits there.

BLOOD IN MY SINK

Directed by Kyle Hartford / 10 min

An old man unravels in a nightmarish
reflection on aging, guilt, and the desperate
wish to start over.

BURNING FOR YOU

Directed by Danny Siebenhaar / 4 min
Traveling through a series of liminal spaces a
man seeks to rekindle a lost love.

EACH LETTER BRIGHT SILT

Directed by Lukas MacKinney / 4 min

A creation myth. An exploration of light and
sound as contrastive phenomena. An elegy
to our senses lost to brighter, louder stimuli.
Not so much a lament for the absence of
quiet or obscurity, but a search for this
primordial noticing within all things.
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END. LIFE WENT ON WITHOUT HIM
Directed by Thom Stromer / 8 min

A meditation on death, decomposition,
and the way we as humans try to insulate
ourselves from the natural world (and the
cycle of life).

FREAK ACCIDENT

Directed by Lincoln Robisch, Zachary
Ruchkin / 7 min

Keagan hurts someone really bad and gets
upset about ice cream.

GANGSTALKER!

Directed by Jake Binstock / 11 min

A young reptilian is sent to earth on a
mission to hunt incels.

GOODBYE TO ALL THAT

Directed by Nick Schoenbrodt / 9 min

In a dusty apartment, Gabo mourns the end
of a difficult relationship. Soon, reality gives
way to a dreamlike delirium...
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HEAD HOME
Directed by Albert Birney / 7 min

* F s ) Gameplay footage of an obscure computer
? ' Fﬁﬂa’ game from 1986
|54 (B

heod home

INFORMATION BLAST

Directed by Lilith Videt Weeks / 10 min
An educational internet program goes awry
when something awful comes a knockin’...

THE FEEL OF SLEEP

Directed by Moth Parsons / 7 min

Behind closed eyes, a quiet couple’s evenings
hold a secret neither of them will ever
discover.

THE UNRAVELING

Directed by Ana Paula Teixeira, Maria Luisa
“Mussa” Marin / 3 min

Plunged into a subconscious nightmare loop
of fear and rebirth, a woman undergoes a
harrowing emotional awakening to heal

her soul in the river and achieve ultimate
harmony.
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SUN. OCTOBER 4, 12:35 PM CHARLES 5

DOC SHORTS

Total Run Time 96 min

>

Pro tip: “doc” here is short for “documentary.’

BENEATH THE SURFACE OF THE
EVERYDAY

Directed by Alex Morelli / 16 min

An observer of quotidian strangeness, Deb
Sokolow creates semi-fictitious drawings
and books commenting on architecture,
politics, and pop culture. Shot on 16mm and
adopting the style of 70s paranoid thrillers,
the film traces the evolution of Sokolow’s
speculative ethos, detailing a shadowy
encounter at McDonald’s and her fixation
with Rocky Balboa.

BUCKSKIN

Directed by Mars Verrone / 17 min

An experimental portrait of the filmmaker’s
grandfather: Carroll B. Williams Jr., a
ground-breaking African-American forester,
reflecting on his work and legacy in the
twilight of his life.
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DEAD WIFE CULT

Directed by Josh Heaps / 9 min

The life of cult icon Zoé Lund, through the
eyes of her widower and an avid fan.

MAIDS OF PETROLEUM

Directed by Hans Baumann / 16 min

In a California oil town, teenage girls
compete to become “Maids of Petroleum,”
asked to carry an inherited civic ritual into
an uncertain future.

MON TAXI

Directed by Meriem Sakrouhi / 8 min

For years, calling her father was the daily
ritual for Moroccan filmmaker Meriem
Sakrouhi. When he passed, her urge to stay
connected remained. One day, she decides
to call him.

PLUMPED

Directed by Nora DeLigter, Faye Tsakas /
12 min

Inspired by Les Blank’s seminal short film
Gap-Toothed Women (1987), Plumped is an
honest, direct-to-camera survey film in
which women speak candidly about their
experiences with lip filler.

SEA SONG

Directed by An-Phuong Ly / 18 min

The last remaining South Vietnamese
naval officers reunite in California for what
will likely be the final time, finding solace
with the few people who understand the
complexities that shape their life histories.
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FRI. OCTOBER 2, 7:10 PM CHARLES 5

EXPERIMENTAL FORMS

Total Run Time 79 min

Short works ranging from video art to abstract narratives and the utterly unclassifiable.

BREAK ALL THE VASES, STEAL ALL THE FLOWERS
Directed by Michael Alexander Morris / 4 min

“Oh rascal children of Gaza...Come back, Just come
back...” —Khalid Juma

COMING SOON TO VIDEOCASSETTE
Directed by WL Freeman / 7 min
A short documentary on the last couple years.

DOMESTIC DEMON

Directed by Anahid Yahjian / 7 min

A housebound mother’s hunger for agency and control
among the mutating textures and temporalities of her
home sets off an uncanny transformation. A portrait of
matrescence and post-partum depression in the time of
pandemic lockdown. Narrated in Western Armenian, the

filmmaker’s mother tongue.
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of literature and silence, and is an homage to
work, is a meditation on romantic severance.

EMERGENCE

Directed by Margaret Rorison / 2 min

A series of summer occurrences, an observation of life
cycles. Shot on 16mm B&W Reversal film and hand-
processed by the artist.

FINE BLACK FRAME

Directed by Leah Doz / 7 min

One man explores and defies the definitions of
Blackness, queerness, and masculinity in a kinetic self-
portrait.

GOD MAY NOT EXIST BUT ANGELS DO

Directed by Rex Xiao / 2 min

A handmade matte holds six pairs of wings, twelve wings
in total. One wing is exposed at a time, each for one
minute, at the matching angel-number times: 06:06,
07:07, 08:08, 09:09, 10:10, 11:11, 12:12, 13:13, 14:14, 15:15,
16:16, and 17:17. Over this, a chorus of voices, children,
adults, and the weary, speak their wishes.

SUNSETBLOOMSASIFAFLOWER

Directed by Sarah Viviana Valdez / 9 min

Valdez’s first directed short film, shot on Super 8mm,
explores the shifting landscapes of memory. The
characters you see are wanderers; Skylar and Anna
Maria-- who is also Angel, one presence existing all at
once. Moments unfold across boundless landscapes,
from the recognizable streets of New York City and
Mexico City to places without names.

THE ARCHEOLOGY OF FORGETTING

Directed by Stephanie Creaghan / 3 min

L’archéologie de Poubli/The Archeology of Forgetting is a
video trilogy on grief and loss—romantic, amical, and
familial —and the ways that these experiences occupy
space and shift through time and environments in
non-linear and protean ways. It is largely inspired by
French philosopher Maurice Blanchot’s investigations
his project. L’archéologie de 'oubli, the final eponymous
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THE DEAL

Directed by Elias ZX / 4 min

The Bachelor Mansion is Starting To Feel Like a
Haunted House.

THIS DISSONANCE

Directed by Christophe Katrib / 6 min

“American” landscapes roll ominously while Palestinian
and Lebanese voices permeate with poetry, hope, and
pain.

VISITOR

Directed by Lily Ekimian Ragheb, Ahmed T. Ragheb /

9 min

In the aftermath of her mother’s death, Nour awaits a
visit from her aunt. Nour’s mother used to say that her
aunt was a vampire, and as she anticipates her arrival
Nour ruminates on her mother’s life and experiences as
an Arab immigrant in the American Rust Belt.

WHERE CLOUDS ONCE FORMED

Directed by Yu Hsin Su / 14 min

This film traces Arizona’s desert as it is reshaped into a
hub for data centres and semiconductor manufacturing.
Moving through altered waterways, the film exposes
tensions between technoutopian visions and drought-
stricken ecologies. Guided by offscreen voices and
Tohono O’odham poet Ofelia Zepeda’s ‘Cloud Song’,
ancestral knowledge counters the rise of industrial
‘cloud” infrastructures.

YOU DO NOT EXIST

Directed by Dwayne LeBlancn / 8 min

In the stillness of his yard, Booker watches the sky fill
and empty with passing planes. As the world moves
around him, he lingers, circling a memory whose edges
blur with time.
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FRI. OCTOBER 2, 7:00 PM CHARLES 3

EXTENDED PLAYS

Total Run Time 92 min

None of these shorts are quite LP-length, but each brings you far more depth than a 7" single.

ALABAMA SWEETHEART

Directed by William Moore Morrow / 14 min

A rough-edged young fisherman in backwoods Alabama
drifts through a landscape of boredom and boyish
aggression while concealing an erotic fixation on his
mother’s new boyfriend.

GATE CRASHERS

Directed by Philip Steiger / 13 min

A punisher gets punished. Hoping to impress a date with
borrowed luxury, an insecure bachelor invites a date to a
backyard pool he’s secretly “pool-sitting” only to trigger
a humiliating chain reaction that exposes how far he’ll
go to fake belonging.

HOW TO LIVE TOGETHER

Directed by Tim Nicholas / 17 min

Six roommates share a cramped four bedroom
apartment. One moves out. Another moves in. In the
process, the precarious balance of their routines is
comically disrupted.

SEPTEMBER, ALL OVER

Directed by Kali Kahn / 20 min

In the sweltering wake of Hurricane Irma, a young
woman strikes up a connection with her older neighbor,
stirring up revelations that will last long after the floods
have receded.

TOMORROW
Directed by Christian Meola / 27 min
Eric and Oliver share a hug that lasts longer than
expected.
-
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SAT. OCTOBER 3, 8:30 PM CHARLES 3

INLAND VELVET SHORTS

Total Run Time 85 min

If you’re missing David Lynch as much as we are, look no further than these shorts embracing dream
logic, surreal comedy, and psychological horror.

EARLY HUMAN MEDIA

Directed by Adrian Delcan / 12 min

At the end of their second date, Joaquin accepts Misty’s
invitation up to her apartment, but the night takes

a turn when her eccentric brother subjects him to a
surreal trial that leaves him questioning reality and love.

ICE FLOES

Directed by Fiona Kane / 6 min

A woman hides the secret that she’s been dating her
friend’s ex-boyfriend.
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SOMEONE TO STEAL HORSES

Directed by Dylan Pailes-Friedman / 10 min

Ahorse reflects on memory, disturbing the daily
routines of citizens in Los Santos, San Andreas, during
the press release for his new book “Someone to Steal
Horses With.”

STRANGE EGG

Directed by Liv Mershon / 15 min

After moving to a farmhouse with her newly single
mother, a teen girl’s curiosity awakens something
strange within her, forcing a confrontation with her
emerging desires.

THE TRICK

Directed by Dustin Tan / 5 min

A woman backs into a magician on a bike. Somehow they
know each other.

THERE’S ROOM FOR TWO IN HERE

Directed by Henry Chastain / 12 min

A telepath roams Los Angeles, using strangers as
puppets to commit random acts of violence.

TORNADO, IN LOVING MEMORY

Directed by David Connor / 12 min

A father and son in tornado country find themselves
in parallel dreams, chasing the eye of a storm that
promises to reveal a hidden family secret.

UNDERGROUND RIVER

Directed by Brittany Reeber / 15 min

A South Florida woman unravels over one feverish night
beneath the glow of the Hard Rock casino.
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SUN. OCTOBER 4, 3:30 PM CHARLES 3

INTERNATIONAL SHORTS

Total Run Time 83 min

First-rate short-form cinema from around the globe.
ANTALYA
l . Directed by Inna Dmitrieva / 6 min
After Moscow announces a mobilization to
‘ intensify its invasion of Ukraine, a Russian
woman on a vacation abroad is confronted
with the decision between returning to
her old life and starting a new one in exile.
Proof-of-concept for a feature film.

BLUSH

Directed by Ana Chavez |/ 14 min

Amidst the humidity of a bustling city-
island, a group of teenagers navigates
crosscultural identity, friendship, first love,
and the messiness of growing up. Blush

is an improvisational portrait of youth in
Singapore — drawn from the real lives of its
cast, and shaped by the moments between.
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HARAJUKU, FL

Directed by Andres Jesus Gimenez /

13 min

Harajuku, FL is a cross-cultural family drama
set between the humid sprawl of Miami and
the neon pulse of Tokyo. Otto, a Venezuelan-
Japanese line cook, is pulled back into the
orbit of his estranged father through a
sketchy business deal involving rare fish
eggs, old debts, and even older resentments.

As the deal begins to unravel, Otto must navigate fractured family bonds, generational ambition, and

the fragile line between survival and desire.

BALTIMORE

ROOFTOP LEMPICKA

Directed by Hing Luong Nguyén / 20 min
2002 Ho Chi Minh City, Vietnam. While
her mother is expecting their second child,
young Thi befriends Ngoc, a club waitress
who has just moved in as a tenant in their
family home. As their friendship grows,
she discovers that Ngoc is secretly a sex
worker. Meanwhile, an art book of Tamara
de Lempicka’s female nudes, stolen from a
bookshop, silently bears witness.

SAO PAULO, NEW YORK

Directed by Eduardo Machado / 23 min

As Felipe’s student visa nears its expiration,
he faces an impossible choice: stay in New
York and fight for a chance to pursue his
love for Hip-Hop, or return to Sdo Paulo
and confront the life, culture, and music

he left behind.

STORIES WE TELL

Directed by Lydia Ludwika Leiber / 6 min
Wandering the streets of Ortigia, a woman
vacationing in Sicily becomes convinced
she is being followed. As she reflects on
the island’s origin story, the ancient myth
of Arethusa, she inhabits the story itself—
reimagining a tale of desire and unrequited
love as one of predation, pursuit, and
paranoia.
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SUN. OCTOBER 4, 6:15 PM CHARLES 3

LOVE AND LUST SHORTS

Total Run Time 95 min

Matters of the heart, and heartbreak; matters of the loins, and loinbreak.

1:11

Directed by Tynan Wells DeLong / 10 min

A man dawdles in his girlfriend’s apartment after they
break up.

A STABLE MARRIAGE

Directed by Josephine Decker / 8 min

A woman’s sexual fantasy is fulfilled—with surprising
ramifications.

ACHIEVER

Directed by Charlie Traisman / 15 min

When Alexa finds she can no longer orgasm due to her
new antidepressants prescription, she embarks on a
desperate journey to get off by any means possible, only
to find herself “getting close” through an unexpected
connection.
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CUCK

Directed by Lena Hudson / 12 min

Jealous over his girlfriend’s porn career, a man goes to
desperate lengths to reclaim his masculinity.

IT’LL BE FUN. | PROMISE

Directed by Courtney Hope Therond / 11 min

Miles agrees to help his new girlfriend make OnlyFans
content, only to learn that it might not be great for the
relationship.

LINNEA

Directed by Hillary Sproul / 9 min

After returning to her childhood home, a woman
reconnects with someone from her past — and finds
herself drawn into a story she once wrote, now taking on
a life of its own.

TERRI & RICHARD

Directed by Alex Bijan Zandi / 17 min

In 1960s New York City, Terri Thal was a manager of
folk musicians, including Bob Dylan, while Richard
Kostelanetz was a pioneer in the literary avant-garde.
Now, sixty years later, they’ve met online and fallen in
love. On Richard’s 84th Birthday, they poetically reflect
on their legacy and mortality while embracing the
beauty and intimacy of their shared present.

TOGETHER FOREVER
Directed by Gregory Barnes |/ 14 min
A Mormon couple ties the knot...
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FRI. OCTOBER 2, 7:50 PM CHARLES 2 / SAT. OCTOBER 3, 11:30 AM CHARLES 1

MARYLAND & DMV NARRATIVES

Total Run Time 95 min

Exceptional short-form narrative work from across the MD and DC areas.

CRUDA

Directed by Shaun S. Rogers / 14 min

On an otherwise normal night, fine dining chef
Sorrentino and his kitchen are visited by a powerful
customer. As the night wears on and his creations
keep getting sent back to the kitchen, tensions rise
and Sorrentino is forced to decide whether and how to
respond to the customer’s demands.

MAGIC CHAMPIONSHIP WRESTLING PRESENTS:
THE RETURN OF HIDE KIMURA!

Directed by Dennis Chan / 18 min

A once-popular Japanese professional wrestler returns
home for his first match after his dreams abroad fade
sooner than expected. The boys in the locker room have
plans of their own to welcome him back.

MEMORABILIA
Directed by Patrick Elmore / 16 min
As professional football star Stony Jones gears up for a

highly anticipated season, Ricky, a local high schooler

who idolizes him wanders through life in his small town.
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MONICA'’S PAINTING

Directed by Kennard Blackwell / 12 min

After a long hiatus, fear and distraction threaten
Monica’s return to painting as she searches for
inspiration.

THE CHECKLIST

Directed by Jasmine T.Q. McLaurin / 13 min

When a mother rediscovers a forgotten checklist from
her past, she’s inspired to reclaim her adventurous
spirit—pulling her skeptical daughter into a journey of
self-discovery, nostalgia, and unexpected reconnection.
(Light Drama)

TV GUIDE

Directed by Derrick Chesley / 2 min

A couple decided to watch tv and get into a famous
debate.

WAITING

Directed by Shar’dai Gabrielle / 3 min

A non-fiction, experimental 16mm portrait of the body,
waiting.

WHITE MUSK

Directed by Fatima Wardy / 18 min

When teenage Hiba becomes her mother’s primary
caregiver, a tense role-reversal takes place that forces
her to grow up too fast.
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FRI. OCTOBER 2, 4:30 PM CHARLES 5 / SAT. OCTOBER 3, 5:05 PM CHARLES 1

MARYLAND DOC VOICES

Total Run Time 82 min

Marylanders past and present turn their non-fiction lenses on a diverse landscape of topics.

CORRESPONDENCE

Directed by Paul K. Oh / 6 min

A filmmaker participates in a Victim
Offender Dialogue (VOD) with the murderer
of his grandmother.

ECHOES FROM THE KEY BRIDGE:

A BALTIMORE LONGSHOREMAN

Directed by Maria Gabriela Aldana / 11 min
In 1920, Baltimore’s streetcar network
operated over 400 miles of track. In 1963,
Baltimore’s last streetcar ran its final service.
In 2026, a team of dedicated volunteers
maintains and operates the few remaining
trolleys around which Baltimore was built.
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1 LOVE WOMEN WHO SHAME THE
FAMILY

Directed by Leah Clare Michaels / 26 min
The Baltimore filmmaker attempts to
discover some of her ancestral towns in Italy
and Poland with stories told by her family
and heal some of the secrets. Conversations
with her two aunts and oldest cousin assist

in the storytelling. She also learns that her
family has a deeper connection to Baltimore
than she realized. The film discusses topics about identity, gender dynamics, and human rights. It is
shot on analog film and partially processed with a poppy flower developer; the flower is indigenous to
both Italy and Poland.

LEARNING FROM LEARNING

FROM LAS VEGAS

Directed by Gillian Waldo, Sam Taffel / 18 min
An experimental adaptation of the seminal
architectural text Learning from Las Vegas
(1972) by architects Denise Scott Brown and
Robert Venturi.

STEEL RAIL BLUES: BSCM

Directed by Gavin Cornelius Edmonds /

5 min

In 1920, Baltimore’s vast streetcar network
operated on over 400 miles of track. In 1963,
Baltimore’s last streetcar ran its last service.
In 2026, half a mile from Penn Station, a
team of dedicated volunteers maintains

and operates the few remaining American
trolleys around which Baltimore—and our
country—was built.

THE DIARY OF A LOVER GIRL

Directed by Nikki Abban / 17 min

Desperate to escape the ache of being a lover
girl, a young filmmaker reflects on dating,
love, and intimacy questioning whether
loving loudly is worth the risk, or if one
should surrender to the numbness of the
modern dating world.
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SUN. OCTOBER 4, 3:30 PM CHARLES 5

MOVEMENT AND EXPLORATION

Total Run Time 86 min

Dance, drama, and self-identification shine in this shorts collection.

BEING HERE

Directed by Abby Harri, Riley Wilburn /

10 min

A kaleidoscopic portrait of an adrift dancer’s
search for self.

DELUSION

Directed by Jaclyn Bethany / 10 min
At a prestigious yet cutthroat New York
drama school, a young woman becomes
obsessed with securing the lead role in
Eugene O’ Neill’s ANNA CHRISTIE.
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FLY

Directed by Carlton Daniel / 15 min

When a ballet company holds auditions for
a competitive apprenticeship, a perfection-
driven dancer has their world upended by a
rival who rekindles their love for the craft.

FUN

Directed by Kitty Samuels / 18 min
While massaging an older male client,
Evie, a new hire at the Russian & Turkish
bathhouse, finds her mind drifting beyond
the steam room’s promise of serenity and
into an absurd vision of grief.

LITTLE PIECES

Directed by Traci Mark / 18 min

Alice returns to her estranged aunt’s

home to collect family photographs after
her death. This simple errand unearths a
buried family secret, pieced together from
fragmented visions and stilted conversations
with her mother. Reeling from the discovery,
Alice reflects on what we inherit from our
families and what we release.

YOU REALLY LIKE ME!

Directed by Taylor Edelle Stuart / 16 min

A young actress caught between the demand
to suffer for her craft and the seductive ease
of digital success spirals toward a darkness
within that could make her a star—or erase
her entirely.
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SAT. OCTOBER 3, 2:45 PM CHARLES 3

NEW/NEXT/NARRATIVE

Total Run Time 94 min

Top-notch concoctions from some of the voices building the future of non-fiction film storytelling.

COME

Directed by Chaconne Martin-Berkowicz |/ 14 min

Lia is cash-strapped, single, and wants to be a mom.
When an expensive mistake leaves her unable to afford
her dream sperm donor, she turns to an ex, only to find
that the easiest path to motherhood isn’t one she’s
willing to take.

CONEY 2012

Directed by Caledonia Abbey / 6 min

A young couple recount their visits to Coney Island as
children.

DADDY’S LITTLE MEATBALL

Directed by Yael Grunseit / 14 min

On a trip to New York, an Australian father and daughter
navigate the city and their strained relationship.

BALTIMORE
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FIND PEACE IN THE CITY WITH TAN PIM

Directed by Legyaan Thapa | 14 min

With the hope of making a connection, a newly moved-
in tenant hires a monk to host a week-long meditation
on the apartment’s rooftop.

MICHELLE & DUFFY

Directed by Jacob Staudenmaier / 11 min

Michelle and Dufty are having a perfect day. Oh, and
they’re breaking up.

SWIMMING HOLES

Directed by Kasey L. Martin / 16 min

After her grandmother’s passing, Destiny travels to
Hawaii to reconnect with her estranged sister, where
learning to swim becomes an unexpected path toward
healing.

TODAY I DID NOT MAKE SMART CHOICES
Directed by Luis Figueroa Caunedo / 11 min

After glancing at his girlfriend’s phone, Mr. Carlos
struggles keeping himself together around his after-
school students.

WHILE | WAIT

Directed by Malka Fleischman / 8 min

Following the news of her grandmother’s passing in
Brazil, Joana spends the day in her New York apartment
navigating feelings surrounding long distance grief.
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SPECIAL THANKS

1-2 Special

Rahne Alexander

Alma Cocina Latina

Zia Anger

Theo Anthony

Danny April

Kentucker Audley

Baltimore Improv Group

Baseball

Beach House

Beyond Video

Cesia Calera

Carpet Company /
Good Neighbor

Max Cea

Nico Chapin

Charles Revival Series

Crater

Jen Curran

Max Curran

Current Space

Skizz Cyzyk

Ami Dang

Drew Daniel

Dan Deacon

Claire Denis

Josh Dibb

Debbie Dorsey

Alex Ebstein

Lavinia Edmunds

Xandi Egginton

Bridey Elliott

Barak Epstein

Factory 25

Camille Blake Fall

The Famous Ballroom

Fadensonnen

George Figgs

The Film Desk

Finally Some Wine
Coolers

Alex Fine

Meghan Fredrich

Augustine Frizzell

Kris Fulton

Lee Gardner

Melissa Gerr

Matt Grady

Grumpy Dawgs

Anita Gou

Stavros Halkias

Tom Hall

Lane Harlan

Abby Harri

David and Patricia Hatch

Teri Henderson

Katerina Herodotou

Aaron Hillis

Pisie Hochheim

Hotel Indigo

Jeremy Hyman

The lon Pack

JTK

Jessie and Katey

Tim Kabara

Malin Kan

Helmand Karzai

Natalia Keogan

Buns Kieley

Thomas Kieley

Jennifer Kim

Eugene Kotlyarenko

Justin LaLiberty

Fred Lazarus

Le Comptoir du Vin

Left Bank Jazz Society

Victoria Legrand

Alex Lei

L.A. Festival of Movies

Rosemary Liss

David Lowery

Loyola University Mary-
land Printing Services

Kathleen & Chris Lyon

John Michael MacDonald

Ashley Mannetta

Memory

Metro Gallery

Lydia Milano

Anthony Mills

Jen Mizgata

Becca Brooks Morrin

Scott Mueller

Music Links in the Info

James Nasty

Jennifer Nelson

New Works Baltimore

NoBudge

Normal’s

Erin Nutsugah

Oak Cliff Film Festival

Cara Ober

Tony Oswald

Doppio Pasticceria

Chelsie Pennello

Diana Peralta

Jacob Perlin

Eynar Pineda

Sam Pollard

Annette Porter

Bryan Ranere

Lindsay Raspi

Vadim Rizov

Jimmy Joe Roche

FESTIVAL TEAM

CO-FOUNDERS Eric Allen Hatch and Sam Sessa

DIRECTOR OF PROGRAMMING Eric Allen Hatch

FESTIVAL PRODUCER Sam Sessa

FESTIVAL PRODUCER Emma Hannaway

PRINT TECHNICAL DIRECTOR Patrick Kieley

HOUSE TECHNICAL DIRECTOR Albert Schatz

SCREENING COMMITTEE Marta Zeamanuel and
Theresa Tomi Faison
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Rockaway Film Festival

Teria Rogers

Heather Rounds

Royal Books

May Santiago

Alex Scally

Jane Schoenbrun

Mayor Brandon Scott

Kevin Sherry

Josh Slates

Lisa Snowden

Brandon Soderberg

Sophomore Coffee

Alix Tobey Southwick

John Standiford

State of Maryland

Suns Cinema

Craig Swagler

Joe Swanberg

Sweaty Eyeballs

Scout Tafoya

Tapas Teatro

Allison Tullier

Louis Umerlik

Jessie Unterhalter

Melissa Warlow

Chris Warman

Sarah Warner

John Waters

Max Weiss

Brian Weitz

Werewolves Welcome

Sean Price Williams

Sarah Winshall

Alex Winter

WYPR & WTMD members
& major donors

Karen Yasinsky

FESTIVAL TRAILER Patrick Kieley

TRAVEL AND HOSPITALITY Emma Hannaway
HOSPITALITY COORDINATOR Nicole Townsend
VOLUNTEER COORDINATOR lzzi Bavis

WEB GURU Paul Hartman

FESTIVAL LOGO AND POSTER DESIGN Alex Fine
PROGRAM DESIGN Louis Umerlik
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PASS FUND

This program honors the mem'ory of Jay Orr,

whose quiet generosity, love of movies, and

devotion to the culture and community of

Baltimore continues to inspire opportunities

for young people to experience the magic
of film. Alway§‘animated by the creative,

; adventurous_' it of indie film festivals

-~ all- access'basses to Baltlmore hlgh‘school !
‘%na' ¢'bllege s-’:(:idents offering them free
cess to all f|lms and events at New/Next



r > o Sophomore Coffee
: 2223 Maryland Ave. CARPET CAFE

I ~10-minute walk by good neighbor

NORTH AVENUE 1]

“The world reveals itself
to those who travel on
foot.”—Werner Herzog

MARYLAND AVE
CHARLES ST
SAINT PAUL ST

LAFAYETTE ST 1]

Royal Club 9 Filmmaker Lounge
Blue  Charles

@ The Charles Theatre

Baltimore

Q Amtrak

Parking Lot
— = &%) Penn Station —
Vi
Q Parking &) VIP Passes Passholders must register

for screenings online and
m Restaurant @ Film Festival Theatre arrive at least 15 minutes

before showtime to guarantee
o Café ==)) Party Location admission. All seating is first-

come, first served. All sales
@ Bar **]) Mass Transit Hub Tl

newnextfilmfest.com / @newnextfilmfest



