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Welcome to New/Next Film Festival, and the return 
of the film-festival experience to The Charles Theatre. 

The spark that created this event came from the 
unexpected news that Maryland Film Festival  
would not have a 2023 edition. Shortly after that 
announcement, Sam Sessa, the director of events 
for WYPR, reached out to me. We found we held 
a shared belief that Baltimore’s arts scene has lost 
too many key events of late, and that the Baltimore 
film community deserves a central festival to rally 
around each year. Would it still be possible, he 
asked, to deliver Baltimore a worthy film fest in 
2023, with relatively limited resources and on an 
extremely tight timetable? I thought it might. Eight 
months and eight million emails later, here we are.

New/Next strives to offer something different. The 
lineup detailed in this program takes a global view 
of cinema, but Baltimore connections of cast, crew, 
setting, and subject weighed heavily in consideration. 
Film culture renews itself by amplifying exciting 
new voices, not celebrating the already celebrated; 
there’s an emphasis here on short films and first or 
second features, as well as on regional storytelling, 
diversity of every measure, and people telling their  
own stories. All emerging films are Baltimore 
premieres; some are even having their U.S. or  
world premieres here with us.

At the same time, I hope this weekend also feels  
familiar, in the best possible way. I worked as a  

curator for Maryland Film Festival for 11 years, 
serving as their director of programming from 2010 
into early 2018. The Charles was the original home 
of MdFF, and as old heads like me remember, having 
all of a festival’s screens under one roof rules. MdFF 
also placed special emphasis on short films in its 
lineup. And if some of the young filmmakers  
I brought to town in those days aren’t exactly  
unknown now—Barry Jenkins, Greta Gerwig, Ari 
Aster, and the Safdie brothers come to mind—they 
were far from household names when they screened 
their short films and first features here at The Charles. 
I very much see this festival as a continuation of 
that timeline. 

I hope you all have a weekend full of discoveries: 
stirring films, engaging guests, and conversations 
with friends new and old that continue to enrich 
you long after the lights come back up. We’ll have 
succeeded if New/Next offers you an experience 
that, like the best films, you’ll want to replay in your 
mind time and again in the future.

Thanks to the sponsors that stepped up on short  
notice to make this happen. And big thanks to 
WYPR’s staff and former general manager Tom 
Livingston for believing in this idea and providing 
the necessary resources to realize it.

 
Eric Allen Hatch 
Co-founder & Director of Programming

WELCOME

CONTENTS

Schedule: 3  /  Features: 7  /  Shorts: 31

 @newnextfilmfest                      #NewNextFilmFest
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USA  /  2000  /  136 min

DIRECTED BY Spike Lee

FEATURING Damon Wayans, Savion Glover, Jada Pinkett Smith, Tommy Davidson, Michael Rapaport,  
Mos Def, and Paul Mooney

With this blisteringly funny, unapologetically confrontational satire, writer-director Spike Lee examined the 
past, present, and future of racism in American popular culture, issuing a daring provocation to creators 
and consumers alike. Under pressure to help revive his network’s low ratings, television writer Pierre 
Delacroix (Damon Wayans) hits on an explosively offensive idea: bringing back blackface with The New 
Millennium Minstrel Show. 

Following the film, we’re thrilled to offer a discussion between Bamboozled editor Sam Pollard and  
Criterion Collection’s curatorial director Ashley Clark about this important film and Pollard’s long- 
standing collaboration with Spike Lee. 

Academy Award nominee Sam Pollard, who recently relocated to Baltimore, has directed such documentaries 
as Mr. Soul!, MLK/FBI, and Max Roach: The Drum Also Waltzes (also screening within New/Next), along 
with episodes of the pivotal documentary series Eyes on the Prize. Pollard also has a long career as an  
editor, including work on Style Wars, Ganja and Hess, and Chisholm ’72: Unbought & Unbossed; and such 
Spike Lee films as Mo’ Better Blues, Jungle Fever, Clockers, 4 Little Girls, and Bamboozled.

Ashley Clark is the curatorial director at the Criterion Collection. Previously, he worked as director of 
film programming at the Brooklyn Academy of Music, and he has curated film series at BFI Southbank, the 
Museum of Modern Art, TIFF Bell Lightbox, and the Smithsonian National Museum of African American 
History & Culture, among other venues. His writing has appeared in The New York Times, Vulture, Sight & 
Sound, 4Columns, and Reverse Shot. He is the author of the book Facing Blackness: Media and Minstrelsy in 
Spike Lee’s “Bamboozled” (2015; second edition 2022).

Q+A with editor Sam Pollard to follow, moderated by Ashley Clark of the Criterion Collection

BAMBOOZLED

SAT. AUGUST 19, 12:15PM CHARLES 1  

USA, UK  /  2023  /  80 min

DIRECTED BY Sophie Compton, Reuben Hamlyn

ANOTHER BODY follows a college student’s search for answers and justice after she discovers  
deepfake pornography of herself circulating online.

ERIC SAYS: The potential ramifications of deep-fake videos on politics has generated much public  
discussion in the context of the ever-rising tide of misinformation. But as we brace ourselves for the  
impact of this looming tsunami, another dark, less-discussed application of the same technology is  
already causing great personal harm: realistic digital grafting of another person’s face onto pornographic 
videos. 

This riveting and emotional documentary launches with one woman’s discovery of a deep-fake porn clip 
using her likeness, opening a Pandora’s box of further troubling revelations. Part true-crime and part  
personal essay, Another Body skillfully uses the same technology that hurt its subjects to protect  
their identities here, underscoring a story that powerfully searches for truth, justice, and healing.

Q+A with director Reuben Hamlyn to follow 

ANOTHER BODY

SAT. AUGUST 19, 6:45PM CHARLES 2 
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USA  /  2023  /  91 min

DIRECTED BY Gabriel Francis Paz Goodenough

THE BODY POLITIC follows Baltimore City Mayor Brandon Scott during an unprecedented election  
and throughout his first year in office as he puts his political future on the line in hopes of saving lives  
by implementing a new violence reduction policy in the city.

ERIC SAYS: There’s hardly a day here in Baltimore where murder doesn’t make the news. Mayor Brandon 
Scott doesn’t just know this; as The Body Politic palpably demonstrates, he feels it. With embedded 
around-the-clock access, native Baltimorean Gabriel Francis Paz Goodenough’s documentary follows 
Scott’s mayoral campaign and first year in office through the lens of this single issue: how to bring the 
city’s murder rate down. As new tactics are employed and specific goals set, we follow Mayor Scott  
navigating stonewalling from Annapolis and heartbreaking setbacks. Throughout the film, we’re reminded 
that the murder rate isn’t just a statistic; each number in the total represents a human life lost in our 
neighborhoods. Regardless of your political point of view, The Body Politic will serve as both a powerful 
viewing experience and a fruitful conversation-starter.

Q+A Mayor Brandon Scott is expected to take part in a post-film conversation with WYPR’s Tom Hall  
and the team that made The Body Politic. 

USA  /  2023  /  85 min

DIRECTED BY Emily MacKenzie, Noah Collier 

In Dalton, GA, the “Carpet Capital of the World,” we find the unsung creators behind the psychedelic  
carpets lining casinos, offices, and hotel hallways. These visionaries are shaping the ground beneath  
our feet.

ERIC SAYS: In Dalton, Georgia, the “Carpet Capital of the World,” we meet the unsung creators behind 
the psychedelic carpets lining casinos, offices, and hotel hallways. Chief among these textile honchos 
is Roderick James, a Scottish expat with a self-styled outlaw-country manner—and countless schemes 
to grab himself a larger share of the American dream. Brimming with stranger-than-fiction characters, 
CARPET COWBOYS delivers rich documentary portraiture and bursts of outrageous humor in the  
tradition of American Movie, Hands on a Hardbody, and Winnebago Man. Executive produced by John  
Wilson (HBO’s How To with John Wilson) and produced by MEMORY, the team that brought us such  
major Baltimore works as Rat Film, Crestone, and All Light, Everywhere. Get ready to be the first audience 
anywhere to see this colorful documentary people will be talking about for years to come. World Premiere.

Q+A with directors Emily MacKenzie & Noah Collier, producer Riel Roch-Decter to follow

THE BODY POLITIC CARPET COWBOYS

SUN. AUGUST 20, 1:00PM CHARLES 1 SUN. AUGUST 20, 2:30PM CHARLES 2 

WORLD  
PREMIERE
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USA  /  2023  /  83 min

DIRECTED BY Tynan DeLong

FEATURING Colin Burgess, Anthony Oberbeck, Clare O’Kane and Brian Fiddyment 

Jim and Dave, a dad and a step-dad, have trouble bonding during a 3-day weekend upstate with their  
son, Branson. 

ERIC SAYS: Forget Barbie, the most quotable film of the year is DAD & STEP-DAD—and if you’re down 
with a very specific sense of humor, it’s also arguably the funniest. This is a film that proudly never once 
acknowledges that Branson, the moody tween-aged son caught between the two titular fathers (Colin 
Burgess and Anthony Oberbeck), is played by a fully adult man (Brian Fiddyment). You won’t forget  
this central conceit while watching, per se—but you absolutely will take your eye off that ball, as  
Branson’s two awkward dads continually try (and fail) to out-peacock the other as the alpha-male cool 
dad. While an outline was developed over months (suggesting an intriguing kinship with the working 
methods of Mike Leigh), Dad & Step-Dad was shot on a micro-budget over a remarkably compressed 
timetable with all dialogue improvised, making it a kindred spirit of New/Next. And we can only hope  
our festival plays out as delightfully as this one-of-a-kind comedy, a miracle of DIY filmmaking and  
alt-humor distilled to its essential core. #SquadGoals, indeed.

Q+A with director Tynan DeLong and Erin Vassilopoulos to follow  
 
Screening with short film  
STEP INTO THE MATTRESS  
directed by Erin Vassilopoulos

USA  /  2019  /  74 min

DIRECTED BY Diana Peralta

FEATURING Sasha Merci, Darlene Demorizi, Héctor Aníbal

Two “ride or die” sisters raised in NYC reunite with their estranged brother in the Dominican Republic 
to clean out their late father’s childhood home. The siblings laugh, brawl, and face their demons as they 
come to terms with letting go of their last connection to their motherland.

ERIC SAYS: The first feature by Diana Peralta, a JHU grad and former Baltimorean, quietly says volumes 
about home, family, and identity. The making of this film came in tandem with Peralta’s own return to the 
Dominican Republic following her grandmother’s passing, and these personal echoes root the film in both 
an emotional truth and an intimacy of place that few films achieve. Evoking Raoul Peck’s narrative work 
and cinematic family portraits like Claire Denis’ 35 Shots of Rum, DE LO MIO invites you to experience its 
story not at the distance of an audience, but with the proximity of a friend or neighbor. Honored as the 
closing night film at BAMcinemaFest pre-COVID, this great film (made with many Baltimoreans and JHU 
alum on crew) hasn’t had a Baltimore premiere until now. It’s about time; Diana Peralta is a filmmaker to 
watch, and New/Next is proud to put her first feature on the big screen in Baltimore for the first time.

Q+A with director Diana Peralta to follow  
 
Screening with short film  
COMADRE  
directed by Nicole Chi

DAD & STEP-DAD DE LO MIO 

SAT. AUGUST 19, 1:00PM CHARLES 4 SAT. AUGUST 19, 4:00PM CHARLES 4 
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USA  /  2023  /  78 min

DIRECTED BY Al Warren

FEATURING Al Warren, Angela Trimbur, Kristoffer Borgli, Courtney Pauroso, Ella Smith,  
Bridey Elliott 

A balding film director loses his fiancé’s dog at a gender reveal party on the morning of an  
important shoot.

ERIC SAYS: Al Warren’s character-rich, sundrenched tableau of Los Angeles’ indie-film scene is a 21st  
century cinephile’s dream come true. While deftly working in satire rather than intrigue, Warren’s L.A. 
has much in common with The Long Goodbye—a collision of natural beauty and human folly where  
getting anywhere or getting anything done always feels harder than it seems like it should. And lest 
you worry that DOGLEG’s hilarious takes on millennial trends and film-bro privilege skew towards the 
mean-spirited, rest assured that the director has reserved the harshest barbs for himself; the film’s central 
thread comes with his character “Alan’s” quests to find a lost dog and shoot a scene of his independent 
movie, which increasingly take on After Hours-levels of misadventure. With nods to everything from 
Laurel and Hardy to Mulholland Drive and memorable turns from supporting players like Bridey Elliott, 
DeMorge Brown, and Dylan Redford, Dogleg arrives in Baltimore as one of the best independent films of 
the year—and 100% Ion Pack-approved.

Q+A with director Al Warren to follow 

FRANCE  /  2022  /  86 min

DIRECTED BY Cédric Ido

FEATURING Max Gomis, Jean-Baptiste Anoumon, Steve Tientcheu 

An unprecedented alignment of planets impacting gravity will upset the balance of power in a cluster of 
urban housing towers and the destiny. of two duos of brothers eager to do anything for their freedom  
in an unceasing fight between old and new generations. Grounded by the deep relationship depicted  
between the brothers and capped off with an explosive finale, director Cédric Ido’s second feature is a 
bold entry in the sci-fi genre. 

ERIC SAYS: Sometimes genre films shine as much light on the truth as any earnest drama could. Such is 
the case in French-Burkinabe director Cédric Ido’s tense and impactful sci-fi vision LA GRAVITÉ, which 
envisions the residents of a housing tower in the Parisian suburbs in the days leading up to a major cosmic 
realignment. There, an older generation finds their hard-earned street smarts challenged by a new wave  
of youth unified around a new drug, a new belief system, and a penchant for telepathic groupthink.  
Significantly, nearly everyone we meet among the majority Black population of these towers has a hidden 
talent all-but-buried under the weight of racism and capitalism. But could their world (and ours) be  
headed for a seismic shift? Imagine La Haine (or, for that matter, The Wire) reimagined with dashes of 
Attack the Block and Raid: Redemption, and you’re in the right ballpark—and ready for a great 85 minutes  
at the cinema.

DOGLEG THE GRAVITY (LA GRAVITÉ)

SUN. AUGUST 20, 5:25PM CHARLES 5 FRI. AUGUST 18, 4:20PM CHARLES 1   /   SUN. AUGUST 20, 12:00PM CHARLES 4
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Tunisia, France, Luxembourg, Belgium  /  2021  /  90 min

DIRECTED BY Lotfy Nathan

FEATURING Adam Bessa, Najib Allagui, Ikbal Harbi, Salima Maatoug 

When his father dies, Ali has to take care of his two younger sisters in a house from which they will soon 
be evicted. Faced with this sudden responsibility and the injustices he is confronted with, Ali awakens to 
anger and revolt.

ERIC SAYS: One of the most exciting surprises to spring from the Baltimore film scene in recent years is 
the return of Lotfy Nathan, director of the iconic Bmore documentary 12 O’Clock Boys, with his first narra-
tive feature—one made in Tunisia and premiered at the Cannes Film Festival, no less. 

Employing a neo-realist approach at once gritty and humanist, Nathan artfully recalls such films as Jafar 
Panahi’s Crimson Gold, Ramin Bahrani’s Chop Shop, and Lee Isaac Chung’s Munyurangabo. Even as it 
ventures deeper into grim subject matter, HARKA bursts with stunning vistas and visceral sensory detail, 
and delivers a final scene you’ll never forget. It’s a major work on the map of today’s international film 
landscape with strong roots right here in Maryland.

Q+A with director Lotfy Nathan to follow 

USA  /  2023  /  78 min

DIRECTED BY Silvia Del Carmen Castaños, Estefanía “Beba” Contreras

FEATURING Silvia Del Carmen Castaños, Estefanía “Beba” Contreras 

In Texas, on the Mexican border, best friends Silvia and Beba dance through long summer nights.  
Stuck in the immigration process in a politically divided America, home seems fragile. But their  
bond is not. The half-light is a space for poetry and dreams.

ERIC SAYS: A southern Texas town on the Mexican border. Two Mexican-American millennials with  
personal stakes in legal abortion access, LGBTQ rights, and immigration status in a state that continues  
to pass far-right legislation. You see where this is headed, right? Wrong. Where other documentaries 
might push trauma to the fore, HUMMINGBIRDS glows with the effervescent joy of two friends creating 
their own playful reality, transforming stormy political clouds into raw material for fun and purpose.  
Directors and stars Silvia Del Carmen Castaños & Estefanía “Beba” Contreras’s first feature is a revelation. 
Together with their collaborators, they’ve crafted at once a DIY, queer docu-Dazed and Confused and a  
major triumph in self-portraiture on film. And while much of the magic of Hummingbirds comes from its 
cultural specifics, it speaks with a universal language: the mutual love and respect of a lasting close  
friendship. I can’t think of a better note on which to open the first New/Next Film Festival.

Q+A with director Silvia Del Carmen Castaños and producers Jillian Schlesinger and Miguel  
Drake-McLaughlin to follow. Then, join us across the street at Metro Gallery for our Opening Night party 
with TT the Artist and Dapper Dan Midas; separate ticket or New/Next all-access pass required.

HARKA HUMMINGBIRDS

SUN. AUGUST 20, 5:15PM CHARLES 2 FRI. AUGUST 18, 7:15PM CHARLES 1 

OPENING 
NIGHT FILM
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USA  /  2023  /  79 min

DIRECTED BY Elaine McMillion Sheldon

A lyrical tapestry of a place and people, KING COAL meditates on the complex history and future of the 
coal industry, the communities it has shaped, the myths it has created. While deeply situated in Central 
Appalachia, the film transcends time and place, emphasizing the ways in which all are connected through 
an immersive mosaic of belonging, ritual, and imagination. Emerging from the long shadows of the coal 
mines, King Coal untangles the pain from the beauty, and illuminates the innately human capacity for 
change.

ERIC SAYS: Poetry isn’t always the first thing that comes to mind when one thinks of the coal industry, 
but this meditative and enveloping documentary takes us there. Looking at the relationship between 
Appalachia and coal from angles historical, economic, cultural, and personal, Elaine McMillion Sheldon’s 
essay film, which premiered at Sundance 2023, finds surprising complexity and contradictions. What does 
it mean when pride in home and family is intertwined with an industry that scarred you while it fed you? 
King Coal is a gorgeous, nuanced work of film-based neo-folklore. Featuring the talents of breath artist 
and Baltimorean Shodekeh Talifero in the film’s artfully interwoven score and sound design.

Q+A with producer Clara Haizlett and breath artist Shodekeh Talifero to follow 

USA  /  2023  /  89 min

DIRECTED BY Josh Polon

Germán Alonso strives to create his first feature film, the fantastical sci-fi epic Mexman, in spite  
of struggles with his producers, an unrequited love, and tensions with a documentary crew.

ERIC SAYS: When it comes to filmmaking, following your dreams requires finding other people to follow 
them as well. Baltimore native Josh Polon returns to his hometown with this roller-coaster of a documentary 
centered on an indie genre filmmaker and the friends and collaborators in his orbit who want to help him 
get out of his own way on the road to success. In THE LEGEND OF MEXMAN, Germán Alonso has passion 
and ideas to spare—sometimes too much of both, all at once. Like every filmmaker, German needs money. 
And he’s not always good at staying on track when he tries to convince the people who have the money 
that he’s the one who should get to spend it. Even when he does get to shoot, he often leaves his collaborators 
wondering if they’re all working from the same script. If your mind is starting to go to Mark Borchardt and 
the making of Coven, this film is definitely for you.

Q+A with The Legend of Mexman director Josh Polon to follow 
 
Screening with short film  
CONTENT: THE LO-FI MAN  
directed by Brian Lonano and Blake Myers

KING COAL THE LEGEND OF MEXMAN

SAT. AUGUST 19, 12:45PM CHARLES 2 FRI. AUGUST 18, 9:45PM CHARLES 2 
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Argentina, Switzerland  /  2021  /  83 min

DIRECTED BY Rafael Palacio Illingworth

The film diary of a family, pieces of an Argentinian fiction film that wants to be completed, a tumor that 
dreams to be loved, two hunters looking for something to kill. The film glides between reality and fiction 
as the filmmaker tries to grasp the essence of his passing life.

ERIC SAYS: Looking for that esoteric international deep cut you’d never see if it weren’t for a festival  
like this one? You’ve found it. And if you know what I’m talking about when I compare this Argentina- 
and-Switzerland-set hybrid to Post Tenebras Lux and The Human Surge… run, don’t walk! This hearty stew 
of fiction, abstract meditation, and personal essay carries a profound message with rare artistic mastery. 
It’s a bit transgressive. But as with, say, Lisandro Alonso’s Liverpool, that transgression has as much to do 
with tone and perspective as it does content. You’ll likely love it if you’re one of those Herzogian soldiers 
of cinema fearless enough to swim in the waters of the outer reaches of film culture—a willingness which, 
sadly, few U.S. film festivals have demonstrated so far with this jagged gem. Let’s change that.

Q+A with TRANSFERENCE director Dylan Trupiano to follow 
 
Screening with short film  
TRANSFERENCE  
directed by Dylan Trupiano 

USA  /  2023  /  82 min

DIRECTED BY Sam Pollard, Ben Shapiro

MAX ROACH: THE DRUM ALSO WALTZES explores the life and music of the legendary drummer,  
composer, bandleader, and social activist through a remarkable series of creative peaks, struggles, and  
personal reinventions—from the Jim Crow era to the Civil Rights years, surveying the heady days of  
post-war modern jazz to hip-hop and beyond.

ERIC SAYS: If you’re reading this in The Charles Theatre, you’re reading this in a space Max Roach played 
more than once. Where The Charles’ projection booths are now located was once The Famous Ballroom, 
the home venue for Baltimore’s Left Bank Jazz Society from the 1960s into the 1980s, where innumerable 
legends played and whose Sunday jazz nights Roach often headlined. The Left Bank was renowned among 
musicians as a space they could really let loose and explore their own personal worlds of sound.

Max Roach: The Drum Also Waltzes brings the world of sound of its subject alive in a way few music documenta-
ries have. Recent Baltimore transplant Sam Pollard and co-director Ben Shapiro (note: NOT the conservative 
columnist) immerse us in the many phases of Roach’s music from the birth of bebop to the age of hip-hop; 
his innovative and inspiring melding of civil-rights activism and his art; and all the triumphs and heartaches 
that come with a life fully lived. It’s a film as rigorous and passionate in its craft as its subject was in his—
and as enjoyable to watch as it is essential. 

Join us Sunday night as we welcome this exceptional filmmaker to Baltimore as our closing-night filmmaker. 
Following the film, Pollard will be joined in conversation by music journalist Marcus J. Moore, the author 
of The Butterfly Effect: How Kendrick Lamar Ignited the Soul of Black America, who has written about jazz for 
The New York Times, The Nation, NPR, Tidal, and other major outlets. 

Q+A with Director Sam Pollard to follow, moderated by journalist Marcus Moore. Then, join us across the 
street for a funky jazz and golden-era hip-hop party with Baltimore’s own DJ Mills.

LIFE BEGINS, LIFE ENDS MAX ROACH:  
THE DRUM ALSO WALTZES

FRI. AUGUST 18, 9:30PM CHARLES 4   /   SUN. AUGUST 20, 12:05PM CHARLES 5 SUN. AUGUST 20, 8:00PM CHARLES 1 CLOSING 
NIGHT FILM
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South Africa, Colombia  /  2023  /  128 min

DIRECTED BY Milisuthando Bongela

Explored through the memories of Milisuthando, who grew up during apartheid but didn’t know  
it was happening until it was over, the story is a meditation on power, intimacy, difference, and  
the weight of loving and fearing your enemy in a time of decolonisation.

ERIC SAYS: Even if, like me, you’re old enough to remember Apartheid in the daily news, you’ve never 
seen the topic explored from this perspective, nor with this many unique layers of insight. Director  
Milisuthando Bongela grew up in middle-class circumstances in Transkei, a nominally independent state 
within South Africa where Xhosa people seemed, in the eyes of some, to thrive. But with adult under-
standing, Bongela looks back on that seemingly idyllic time as a bubble produced by the violence of a 
state-directed racist, separatist system—even if some of the older former residents of (now-disbanded) 
Transkei miss those days and see things differently.

Decades later, these complexities still reverberate throughout every aspect of Bongela’s life, including the 
making of this personal-essay film, which also explores the relationship between Bongela and a close white 
friend who is a producer on the film. This documentary of personal focus teaches us more about history than 
any talking-head informational film could. World premiered at Sundance 2023, MILISUTHANDO works 
in the tradition of Chantal Akerman’s documentaries and The Black Audio Film Collective—and if you’re 
hungry for a non-fiction revelation on the level of Faya Dayi or Hale County This Morning, This Evening, 
you’ve found it.

UK  /  2002  /  97 min

DIRECTED BY Lynne Ramsay 

FEATURING Samantha Morton, Kathleen McDermott, Paul Popplewell, Ruby Milton, Dolly Wells,  
Dan Cadan

ERIC SAYS: The first time I asked Beach House to select a favorite film to introduce was also a first: the 
2017 edition of Maryland Film Festival, the first event to take place in the then newly renovated Parkway 
Theatre. They selected Agnès Varda’s poetic, itinerant 1985 narrative Vagabond, and that screening 
became the first 35mm print screen in the Parkway in more than 30 years. Now here we are, 6 years after 
that screening, with a new festival in another historic venue—and the film they’ve selected is every bit as 
special. 

Poetic master of mood Lynne Ramsay’s second feature MORVERN CALLAR is a breathtaking, experien-
tial narrative featuring evocative locations, intuitive use of music and sound design, and an iconic lead 
performance by Samatha Morton. As with Vagabond, it’s a great aesthetic match for the shimmeringly 
beautiful and mysterious body of work Alex Scally and Victoria Legrand have given us. One can guess 
some of the reasons why they might be drawn to it. But don’t guess: come hear them introduce it, and 
then let’s all enjoy this exceptional film together.

MILISUTHANDO BEACH HOUSE PRESENTS: 
MORVERN CALLAR	

FRI. AUGUST 18, 4:00PM CHARLES 4   /   SAT. AUGUST 19, 7:30PM CHARLES 5 SAT. AUGUST 19, 7:15PM CHARLES 1 
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USA  /  2022  /  90 min

DIRECTED BY Ivete Lucas, Patrick Bresnan	

FEATURING Jeremy, Makayla, Jamie, Gretchen, Darlene, Morley 

NAKED GARDENS immerses audiences in the complex, unseen world of a family nudist resort in the 
Florida Everglades. Filmed over one season at this lush tropical campsite, the film follows the stories  
of individuals drawn to an unusual community, which promises both non-conformist values and, more  
importantly for some, a cheap place to live. As aging owner Morley and his residents prepare for the  
largest gathering of nudists in the U.S., the Mid-Winter Naturist Festival, they are faced with challenges 
both as a community and as individuals.

ERIC SAYS: In Naked Gardens, filmmaking duo Ivete Lucas and Patrick Bresnan (Pahokee, Sundance  
2019) create a portrait of rebellious retirees, LGBTQ loners, exiles from conservative America, and  
families with young children, all of whom have decided to make this nudist resort their home. The 
filmmakers earned the trust of this community by shooting with a small and often unclothed crew, and 
presented the community as they wish their bodies to be seen: without black bars, blurring, or other 
forms of body-shaming censorship. Taking us inside community meetings, basketball games, holiday  
celebrations, and moments of profound self-reflection, Naked Gardens is a funny, poignant, provocative, 
and definitely non-erotic portrait of a proudly eccentric community.

Q+A with director Patrick Bresnan to follow

France  /  1992  /  92 min

DIRECTED BY Claire Denis

FEATURING Isaach De Bankolé, Alex Descas, Solveig Dommartin, Christopher Buchholz, Jean-Claude Brialy, 
Christa Lang 

ERIC SAYS: Claire Denis has always been what’s new and next. From her debut feature as director, 1988’s 
Chocolat (no, not the one with Johnny Depp) through masterworks like Beau Travail and 35 Shots of Rum 
and bold recent forays into new terrain like the star-studded A24 sci-fi feature High Life, her work has 
pulsed with pure cinema and a dreamlike sense of discovery even as it tackles interrelated topics of  
violence, colonialism, and poverty.

In NO FEAR, NO DIE, Dah and Jocelyn (played by frequent Denis collaborators Isaach De Bankolé and 
Alex Descas) come from Benin, Africa, to coach their rooster, “S’en fout la mort,” for an illicit cock-fight 
in the basement of a restaurant. As with all Denis films, structure, light, sound, and tone matter every  
bit as much as narrative, and you’ll leave the theater having truly felt something. This second feature  
has remained obscure in the U.S. since the VHS era, but is available for rediscovery now thanks to a  
new restoration offered by The Film Desk. Content Note: while the depictions of animal violence in  
this film may be too graphic for some viewers, the violence is simulated.

NAKED GARDENS NO FEAR, NO DIE

SAT. AUGUST 19, 3:45PM CHARLES 2 FRI. AUGUST 18, 6:45PM CHARLES 2   /   SUN. AUGUST 20, 2:05PM CHARLES 4
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USA  /  2023  /  84 min

DIRECTED BY Henry Loevner, Steven Kanter

FEATURING Claudia Restrepo, Derrick Deblasis, Ben Coleman, Fred Melamed, Stephanie Courtney

Feeling neglected during a getaway with her fiancé to the wealthy town of Jackson Hole, Wyoming,  
New York yuppie Amy finds herself drawn to the free-spirited Loren, a local wilderness guide. 

ERIC SAYS: Eric Hatch endorsing a contemporary rom-com? If you followed my work over my years at 
Maryland Film Festival, you know that me doing so is a rarity—and that when I do, the film in question 
must be something very special. Well, I adore PEAK SEASON. Each character, no matter how small, 
makes an impression. The humor often surprises, and always hits. The central relationships all resonate 
with real dimensionality. The setting of Jackson Hole, Wyoming offers uncommon natural beauty, but also 
opens up a fascinating microcosm of 1% privilege in this era of late-capitalist gig-economizing. 

But more than anything else: if you need to remember what it feels like to fall for someone, this film 
conveys that like few others. There are scenes in Peak Season I’ve thought about each day since I first saw 
it months ago. Programming a film festival is, in part, about wanting to share a meaningful experience 
you’ve had with others, and it’s in that spirit that I say: the many pleasures of Peak Season worked like 
magic on me. 

Q+A with director Steven Kanter following the film

USA  /  2023  /  111 min
DIRECTED BY Sebastián Silva
FEATURING Jordan Firstman, Sebastián Silva, Catalina Saavedra
Writer-director Sebastián Silva’s Sundance hit ROTTING IN THE SUN is a darkly funny and refreshingly 
audacious meta-comedy that skewers the business of filmmaking and our self-obsessed culture. While 
unwinding at a Mexican gay beach town, depressed director Sebastián Silva meets gregarious Instagram 
influencer Jordan Firstman (both playing versions of themselves), and Sebastián reluctantly agrees to 
collaborate on an upcoming project. But when Jordan arrives back in Mexico City, Sebastián is nowhere  
to be found, and Jordan embarks on a wildly unpredictable, quasi-detective journey. 
ERIC SAYS: If you’ve opened Instagram, you’ve surely encountered Jordan Firstman, whose impressions 
and storified “secrets” on the app propelled him to fame in the early days of COVID. What you might not 
know is that Firstman was already building a great body of work as writer, actor, and director before he 
surged into the influencer role. His 2016 dark comedy Call Your Father remains one of my favorite shorts I 
programmed at Maryland Film Festival, and this new pairing with veteran filmmaker Sebastian Silva feels 
like a continuation of that strain of Firstman’s work, even as the narrative builds from his IG fame. 
The setup is brilliant: both Silva and Firstman play amplified versions of themselves. Silva, doing every 
drug in reach while crashing at a friend’s place in Mexico City during a career impasse, goes on a trip to 
a gay resort beach, harboring ideas of suicide. Firstman, having just watched a Silva film the night before, 
recognizes the director, introduces himself, and convinces himself they’re falling in love—even as Silva 
can’t wait to shake him to get back to thoughts of death. But when Silva shows up in one of Firstman’s IG 
stories, studio execs suddenly take a renewed interest in Silva as a filmmaker.
This is just the beginning. And if there’s a man-on-man or man-on-men sex act that hasn’t been depicted 
on screen by this point in the story, just wait. Rotting in the Sun is another great entry in Silva’s first-rate 
body of work (offering easter eggs along the way to those who’ve seen prior films). It’s also a perfect 
vehicle to explore Firstman’s sense of humor, which has the unique ability to toggle between surface-level 
hedonism and disarmingly incisive observation in a blink (or a swipe).

PEAK SEASON ROTTING IN THE SUN

SAT. AUGUST 19, 9:45PM CHARLES 2 FRI. AUGUST 18, 10:00PM CHARLES 1   /   SAT. AUGUST 19, 7:05PM CHARLES 4
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USA  /  2023  /  98 min

DIRECTED BY Olivia West Lloyd 

FEATURING Jennifer Kim, Kentucker Audley, Michéal Neeson, Marin Ireland

Meg is trying to readjust to normalcy after surviving a traumatic kidnapping — but her grasp on reality 
soon starts to deteriorate when she travels with her husband to his wealthy family’s isolated compound. 

ERIC SAYS: Olivia West Lloyd’s inventive psychological thriller begins where most horror films roll 
credits. Playing with the trope of “the final girl,” SOMEWHERE QUIET plants us deep inside the perceptions 
of Meg (Jennifer Kim) in the aftermath of a kidnapping that’s left her with severe trauma—and more 
questions than answers. Her instincts have been rewired to trust no one, and that very much includes her 
husband Scott (Kentucker Audley) and his cousin (Marin Ireland). As the three spend time together at 
his family’s house in the woods, surroundings that in other circumstances might provide healing respite 
become increasingly disturbing, and reality gives way to a fragmented torment. Boasting a breakthrough 
performance from Kim, Lloyd’s remarkably assured first feature as director works in the tradition of such 
films as Gaslight, Suspicion, Repulsion, and Images, but gives the genre a new-millenium twist that looks 
even deeper into the subjectivity of perception and every human’s capacity for evil. 

Produced by Baltimorean Emma Hannaway. Baltimoreans may also remember co-lead Kentucker Audley 
from his performances in many Maryland Film Festival titles over the years, including the Baltimore-made 
features Sylvio and Strawberry Mansion (both of which he also co-directed).

Q+A with Producers Taylor Shung and Emma Hannaway to follow 

UK, USA  /  2023  /  75 min

DIRECTED BY Chloe Abrahams

THE TASTE OF MANGO, Chloe Abrahams’ debut feature, is an enveloping, hypnotic, urgently personal 
meditation on family, memory, identity, violence, and love. At its centre are three extraordinary Sri Lank-
an women: the director’s mother, Rozana; her grandmother, Jean; and the director herself. Their stories, 
by turns difficult and jubilant, testify to the entangled and ever-changing nature of inheritance and the 
ways in which we both hurt and protect the ones we love.

ERIC SAYS: How does a family confront trauma together, and what could healing look like? Chloe 
Abrahams’ remarkable first feature breaks new ground as it not only poses these questions, but offers 
an intimate look at three generations of women working through them together. Growing up in the UK 
with her mother, Rozana, Abrahams always sensed a dark cloud hanging over visits from Sri Lanka by her 
grandmother, Jean; while it seemed clear these clouds related to whispers of Jean’s tumultuous marriage 
back home, for years the truth remained abstract. But with this project, all three women speak to each 
other about harm endured and passed along, confronting difficult topics of violence (physical, sexual, and 
emotional) head-on. In giving us intimate access to these deeply difficult conversations, Abrahams shows 
us that even if the path to healing may have false starts and detours, seemingly unspeakable things can be 
said when everyone approaches each other with gentle understanding and trust. Throughout, Abrahams 
makes inspired choices in music and editing that further elevate The Taste of Mango into the upper echelon 
of personal essay films. Named the #1 film at True/False Film Festival 2023 by Simran Hans in Sight & Sound.

SOMEWHERE QUIET THE TASTE OF MANGO

SAT. AUGUST 19, 4:10PM CHARLES 1 FRI. AUGUST 18, 4:30PM CHARLES 2   /   SUN. AUGUST 20, 12:15PM CHARLES 2
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SHORTS
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ALMOST MIDNIGHT SHORTS 

SAT. AUGUST 19, 10:15PM CHARLES 4

CARMEN 

Directed by Cristine Brache  /  14 min

Lazara loses her cool while helping her unstable 
mother, Carmen, run risky errands.

”DELTA AIRLINE SAFTEY VIDEO

Directed by Jordan Michael Blake  /  4 min

Welcome aboard!

GUSSY

Directed by Chris Osborn  /  19 min

As children, Miles and Rocky hunted a monster 
they thought they saw in the woods. Twenty  
years later, they’re still searching.

IN THE FLESH

Directed by Daphne Gardner  / 13 min 

Tracey is just trying to jerk off with her bathtub 
faucet like normal when some old memories 
dredge themselves up, the pipes explode with  
dirty water, and she starts leaking black goo.

THE INFLUENCER

Directed by Lael Rogers  / 10 min 

A social media influencer describes her perfect day 
harvesting the eyes and minds of her followers to 
achieve immortality. U.S. premiere.

PREP

Directed by Raymond Knudsen  /  14 min 

A bodybuilding fever dream fueled by childhood 
trauma, food porn and acid techno music.

Total Run Time  74 min
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ALPHA KINGS 

Directed by Faye Tsakas, Enrique Pedráza-Botero  
/  15 min

From a rented mansion in suburban Texas, a group 
of young men sell a hyperbolic, alpha-male version 
of themselves on the internet.

THE FOUNDRY

Directed by Robert Machoian  /  5 min

Life plays out, in the foundry as a metaphor, 
though sound and image, as a pressure machine. 

THE ISOLATED

Directed by Jay Giampietro  /  19 min

A lonely New Yorker struggles to find connection 
during the early days of the COVID-19 shutdown.

MARGIE SOUDEK’S SALT AND PEPPER SHAKERS

Directed by Meredith Moore  / 12 min 

An artist and visual-effects instructor connects with 
her aging grandmother, Margie, through collecting, 
art-making, and obsessing as a way to enhance  
reality. Produced by Jonna McKone, executive  
produced by MEMORY (Rat Film; Crestone; All Light, 
Everywhere), and scored by Dan Deacon.

PUBLIC SURFACES
Directed by Gillian Waldo  / 12 min 
In 1964, Baltimore became the second city in the 
country to pass a 1% for Art law, allocating one 
percent of the construction budget for any public 
building to commissioning a new piece of art. Most 
of the buildings were public schools, and by 2016, 
the city revealed that many of the pieces had gone 
missing. Through landscapes of Baltimore and 
depictions of the sculptures, the film explores the 
history of the program, the failures of modernism, 
the neglect of the school system, and asks who 
public art can really serve. World Premiere.

SIDE HUSTLE
Directed by Abby Harri  /  15 min 
Eden, a dancer in New York City, pays the bills 
with financial support from her sugar daddy. 
Documentary interviews with sugar babies and sex 
workers weave into Eden’s fictional story through 
her consumption and interaction with social 
media, contextualizing her experience within a 
community of voices.

THEO ANTHONY MAKES A STOOL

Directed by Joe Stankus  /  12 min 

The director of Baltimore documentaries Rat Film 
and All Light, Everywhere talks us through the steps 
of his latest project: a wooden stool.

DOCUMENTARY FORM SHORTS 

SUN. AUGUST 20, 5:00PM CHARLES 4

Total Run Time  87 min
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POST-GENRE SHORTS

SAT. AUGUST 19, 4:45PM CHARLES 5

22 ROOMS

Directed by Albert Birney  /  18 min

In your life you will enter many rooms. These  
are 22 of them. World Premiere.

GOOD CONDITION

Directed by Frank Mosley  /  9 min

Barry’s starting over. 

EARTH SEEN FROM ABOVE

Directed by Harrison Atkins  /  7 min

A tranquil day in the park is interrupted by the 
onset of an unnerving sensation. Two couples  
find their lives inexplicably intermingled.  
World Premiere.

ORDER FOR PICKUP

Directed by Jackie! Zhou  / 12 min 

Trapped in a cycle of work and self-isolation, burnt 
out Kelsey’s reality starts to blur until an irregular 
order for pickup disrupts everything. Original 
music by Dan Deacon.

SOME DAY ALL THIS WILL BE YOURS

Directed by Cricket Arrison  / 11 min 

An increasingly unhinged pregnant woman gives 
a house tour. Equal parts horror and comedy, this 
queer autofiction short was shot in the filmmaker’s 
childhood home.

SONG DOG

Directed by Danielle Criqui  /  17 min 

A woman struggling to feel connection in her  
present reality, embarks on a solo trip to the  
Mojave Desert. World Premiere.

Total Run Time  77 min
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PURE-CINEMA SHORTS

SUN. AUGUST 20, 2:40PM CHARLES 5

END ZONE

Directed by Guy Kozak  /  9 min

Youth football player #13 lies unconscious after a 
brutal in-game collision. While a medical crew  
begins emergency procedures, the boy descends 
into a menacing odyssey through his own mind. As 
he plunges deeper into his subconscious, fantasy 
and reality coalesce into an operatic fever dream.

I THOUGHT THE WORLD OF YOU

Directed by Kurt Walker  /  17 min

The speculative tale of Canadian outsider musician 
Lewis and the belated discovery of his 1983 album 
L’Amour. A love story composed in myth and song.

MATT PORTERFIELD WORK IN PROGRESS

Directed by Matthew Porterfield & Nicolasa Ruiz

The director of the Baltimore-made films  
Hamilton, Putty Hill, I Used to Be Darker, and  
Sollers Point shares a work-in-progress  
transmission from Mexico.

SEEDS

Directed by Pisie Hochheim, Tony Oswald  / 14 min 

After a visit from the ghost of her grandmother, a 
writer secretly fosters the growth of a mysterious 
pepper plant in her mother’s garden. As the seed 
bears fruit, she begins to question the choices the 
women before her made, and her own role in her 
family’s lineage. World Premiere.

A SHORT STORY

Directed by Bi Gan  / 15 min 

An abandoned cat embarks on a journey to  
discover the most precious thing in the world.

Total Run Time  79 min
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REDIRECTION SHORTS 

SAT. AUGUST 19, 2:00PM CHARLES 5

THE INVITE

Directed by Catherine Licata  /  13 min

Encouraged by a self-help audiobook, a housekeeper 
reaches for connection with her employer.

LIKE YOU THINK YOU KNOW ME

Directed by Marly Hernandez Cortes, Stephen 
Schuyler  /  14 min

Seventeen year-old Leigh fights to step out from 
her mother’s shadow. World Premiere.

MANDARINS

Directed by Chelsie Pennello  /  14 min

A black sheep attempts to eulogize her mother 
with a story about pigeons.

PROOF OF CONCEPT

Directed by Max Cohn, Ellie Sachs  / 6 min 

An aspiring auteur tries coaxing her dad and uncle 
into financing her first short film but winds up 
raising more questions than dollars.

SCOTTY’S VAG

Directed by Chaconne Martin-Berkowicz  / 15 min 

The night of a sorority hazing event, Scotty, a  
college freshman, must make an impression on  
the older girl she wants as her “big.” As the night 
goes on, Scotty realizes how far she’s willing to  
go to prove herself. Power dynamics are not  
what they seem.

WALK OUT NICE AND SMOOTH

Directed by Kerry O’Neill  /  11 min 

13-year-old Dani and their mother Anne embark on 
an all-day odyssey to flip a stolen laptop and make 
a modest score for themselves. Pressures mount 
as the day runs long, forcing Dani to take drastic 
measures that unexpectedly bring the two of  
them closer.

Total Run Time  74 min
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SHORTS PLAYING  
WITH FEATURES 

COMADRE 

Directed by Nicole Chi  /  18 min

Marielitos is a Mexican immigrant nanny  
struggling with the last days of her current  
nanny job, and trying to find a new one.

Screening ahead of the feature film DE LO MIO on 
Saturday, August 19 @ 4:00pm, Charles Theatre 4

CONTENT: THE LO-FI MAN

Directed by Brian Lonano, Blake Myers  /  15 min

“Filmmaker” Brian Lonano tries to talk about  
a beloved cult film. What happens next will  
shock you. 

Screening ahead of the feature film THE LEGEND 
OF MEXMAN on Friday, August 18 at 9:45pm, 
Charles Theatre 2

STEP INTO THE MATTRESS
Directed by Erin Vassilopoulos  /  15 min 
Up against a deadline that could cost them their 
jobs, rivaling mattress store employees find com-
mon ground in latex.
Screening ahead of the feature film DAD & STEP-
DAD on Saturday, August 19 @ 1:00pm, Charles 
Theatre 4

TRANSFERENCE

Directed by Dylan Trupiano  /  11 min 

In the Peruvian village of Palma Real, a member 
of the Ese’Eja nation shares the story of falling in 
love and running away with his wife. As he urges 
for their memory to live on, he slowly slips into a 
haunting reverie. 

Screening ahead of the feature film LIFE BEGINS, 
LIFE ENDS on Friday, August 18 @ 9:30pm, 
Charles Theatre 4, and on Sunday, August 20 @ 
12:05pm, Charles Theatre 5.

New/Next has invited the year-round Baltimore screening series New Works to curate this retrospective 
showcase of exciting Baltimore-made short films and videos New Works has presented over their 7-year 
history.

New Works is a screening series dedicated entirely to Film and Video artists based in Baltimore. For a 
typical New Works screening, there are two central stipulations for artists invited to participate: you must 
be based in Baltimore, and you must attend the screening. New Works’ mission is to foster community 
among local image makers and promote, support, and grow the local scene. The series was founded by 
Jimmy Joe Roche in 2016.

This New Works retrospective screening has been curated by Jimmy Joe Roche, Matthew Sullivan, and 
Lydia Milano. The artists included in this retrospective shorts program are: Felix Abeson, Pam Anderson, 
Stephanie Barber, Burton Booz, Tom Boram, Danielle d’Aamico, Arit Emmanuela, Finn Hansen, Corey 
Hughes, Helen Jackson-Adams, Travis Levasseur, Lydia Milano, Allen Moore, Anais Perez, Roxanne Reed, 
Jimmy Joe Roche, Matt Sheffield, Matthew Sullivan, and Karen Yasinsky.

NEW WORKS PRESENTS:
OLD WORKS

SUN. AUGUST 20, 4:30PM CHARLES 1
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FESTIVAL TEAM

SPECIAL THANKS
Rahne Alexander
Zia Anger
Alan Arkin
Cricket Arrison
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Beach House
Beyond Video
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Chat
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Claire Denis
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